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PREFACEH 


THE Vedas and the Agamas are the two vast sources of 
spiritual knowledge. They are like the father and mother 
of a child; they are like theory and practice. Tantra Yoga 
is a dynamic Sadhana based on Agama which means ‘near 
approach’. The word Tantra is derived from the root 
Tan, ‘to spread out’, that is the spreading out of the 
cosmic energy throughout the being. It is synthetic in its 
aspect. It seeks to unite the Prakrti and Purusa, Sakti and 
Siva, through the awakened spiritual dynamism. It aims 
not only at self-purification, liberation and self-perfection 
but also at cosmic enjoyment. Tantra aims at not self- 
immolation nor self-extinction but at the self-fulfilment of 
the existence of man and woman in the delight of psychic 
unity. Tantra is a union of Yoga and Bhoga—and it seeks 
the divine bliss and freedom in the universe of existence. 
The Vedantic Yoga insists upon the withdrawal and aloof- 
ness of the conscious soul or Purusa from the world of 
Nature. The Tantra Yoga adapts all the eightfold acces- 
sories of the Raja Yoga, takes the best in all systems of 
Yoga and transcends them in the conquest and enjoyment 
of Nature. It is a union of the Purusa with Prakrti, con- 
ceived as the Universal Mother. There are poses, mudras, 
breath-controls, concentrations, chants and meditations but 
more than all these, there is the delight of the conquest of 
the lower nature by the higher to make life an integral 
factor of Bliss Divine. It is a universal Yoga which is for 
all aspirants without any racial, national or sectarian 
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barriers. It is as large-hearted as the Mother. It follows 
nature to dominate it. 

Tantra is wrongly stigmatised as a libidinous phallic 
necromancy. This is due to instances of the excesses of 
some misguided Vamamargins. The real Tantrika is neither 
a cynic nor a oyronic hedonist. He is rather an en- 
daemonist than a slave to passions. The much-ridiculed 
five M’s are only esoteric symbologies. Wine is the lunar 
ambrosia flowing from the Soma Cakra. Woman is the 
Kundalini Sakti sleeping in the lower plexus, Muladhara, 
Matsya is the annihilation of ‘I’ and ‘Mine’. Mamsa 
is the surrender of the limited human to the un- 
limited Divine. Mudra is cessation from evils. Maidhuna 
is the union of the Sakti with the Siva in man. In 
Tantras, woman is not considered as an object of anima] 
passion and pleasure. Tantrikas consider woman as 
Parasakti. She is deified and adored. If there is one 
science that has explored the divine regions of man and 
woman, in detail, it is Tantra. If there is one method that 
enables man to rise Phoenix-like from the dead ashes of the 
animal passion it is the irreproachable Tantra. Its Sadhana 
is very complex, indeed. It analyses and scrutinisegs every 
atom of the human synthesis. It awakens the latent 
dynamism in all the planes of consciousness. It diviniseg 
every Tattva in man, and woman. Its methods are 
intrinsically inner, practical and sure of results. 

I have practised this great science of integral trang- 
formation without any of the so-called ‘pancha-makarag’ 
the five M’s. By intense japa of the Mahamantra Anbar 
Suddha Sakti and by meditation on the psychic centres, I 
attained Siddhi. Through dynamic silence for two and a 
half decades I attained the Maha Turiya Samadhi in which 
the Mahakundalini S'akti woke up directly in the Sahasrara. 
HKiven my breath passed through the S'usumna Nadi, The 


PREFACE XVil 


Soma Cakra opened and the nectarine energy permeated my 
being. Very early in life, by intense devotion to the 
Almighty Grace, the Kundalini in the Muladhara woke up 
and shot upwards; hence the Mahakundalini Siddhi in the 
Sahasrara was easy and natural by intense Samadhi and 
Samyama. So, no wine or woman is needed to attain the 
Divya Tantra Siddhi. On the other hand, it is absolutely 
necessary to regard woman as the Divine Mother and 
to conquer lower vital emotions. Lust is the greatest 
enemy of Yoga. 

The literature of Tantra is a library in itself. For years it 
was closed and shrouded in dim and awful mystery, although 
all our temple worships and rituals follow Tantra. The very 
Lingam is a Tantric symbol. Yet its deeper Sadhana was 
not available to the public. Even masters of Tantra kept 
their science a deep secret. It was Sir John Woodroffe 
(Arthur Avalon) that took pains to translate from the 
original Sanskrit all the available Tantric works and Messrs. 
Ganesh & Co., have been doing full justice to the savant’s 
laudable literary work by bringing out serially, de luxe 
editions of all of them. The famous books in this line are 
Serpent Power, Shakti and Shakta, Principles of Tantra, 
Mahanirvana Tantra (The Great Liberation), Garland of 
Letters and Mahamdayad. One cannot but admire the 
enthusiasm of this firm in publishing so artistically the 
precious spiritual heritage which is the glory of India. So 
far, about the previous publications of Ganesh & Co., on 
Tantra Shastra. 

The latest publication, presented in the following 
pages, is Tantraraja Tantra—A Short Analysis. As its 
name signifies, it is the King among Tantras. The book 
gives us the substance of the Tantraraja Tantra by an 
analysis of each chapter in Sir John’s own words. The 
book can be better appreciated if preceded by a study of 

B 
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Garland of Letters, Serpent Power and Shakti and Shakta, 
and the technical terms used are fully explained in the 
earlier work Introduction To Tantra Shastra. The book 
enters into the core of the mystic Tantra and brings out 
the subtle powers of spiritual vibration pent up in the 
psychic centres of our being. It deals with the worship 
and meditation of Kadi, Hadi and Kakadi which are the 
forms of Divine Cosmic Energy and whose mantras begin 
with Ka, Ha and the union of the two. It also deals, au 
fond, about the adorations of Lalitha, Tripura Sundari, 
Maha Mangala and others in gross, subtle and supreme 
forms. The aim of the Tantra is the awakening of the 
cosmic energy latent in man and taking it through mystic 
planes to unite it with Siva for the consummation of the 
mantra SaHam; She I am; and thence to the Vedantic 
realisation of Sonam, ‘He I am’. The Tantra considers 
each and every principle or Tattva of our being asa divinity 
and the whole of our being as an assembly of several 
dynamic forces, each force having the form of a devata. 
For each devata it attributes a particular mantra and 
yantra or cakra. For instance, the Sri Yantra igs adapted 
for the worship of Lalitha Sakti. This cakra containg nine 
triangles one within the other, enclosed in circles and 
petals. The four triangles pointing upwards represent 
Siva and the five pointing downwards Sakti. The triangles 
represent the play of creation, protection and absorption 
of the universe by the Suddha Sakti, the Pure Divine 
Force. The votary identifies himself with the particular 
Sakti by deep concentration, meditation and Japam. 
The central point of the cakra is Bindu which represents 
the unity of Siva with Sakti, Kameswara with Kameswari. 
To work out the concentration from the Bindu outwards 
is the evolution mode, Srsti Krama, To work it from 
the circle to the Bindu is Laya Krama, the involution 
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method. The Mantra for the Devi is Ham Srim Maha 
Tripura Sundart Namaha. 

Hach thought-wave influences the mind; each mental 
vibration and vital emotion affects the soul. Modes and 
dualities perturb the inner equipoise. To keep the mental, 
vital and physical movements under control and to master 
the emotions, we must concentrate upon the particular 
cosmic force generating the particular quality. There are 
many such forces and they are personified as Devatas in 
Tantra. Concentration on a particular Devata gives a 
particular desired effect. The devotee is to consider him- 
self one with the Devata and that is the meaning of ‘ Union’. 

Tantraraja with the Manorama commentary throws a 
brilliant light on the complex and deep science of Devi 
Upasana and it is hoped that the reception given to this 
brief analysis of the great text and commentary will en- 
courage the publishers to bring out the original in extenso, 
with an English translation, if possible. 


Mat Samo Jayate Naraha—the human soul becomes 
Divine Himseli—this is the ultimate aim of Tantra. 


Aum S'uddha S'akti Aum Siivam 


' SHUDDHANANDA BHARATI 
Yooa SAmMAg 


Vadalur 
S. Arcot Dt. 
15-10-1954 
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TANTRARAJA TANTRA 
INTRODUCTION 


THE Tantraraja, as its title implies, is an important work 
of its class which is, in one of its parts, here published 
for the first time with a commentary called Manorama by 
Subhaganandanatha (Bhaskararaya as his commentary on 
the Nityasodasikarnava says) of the Kashmir school. 

There are three sections of this Tantra each dealing 
with a separate doctrine, that is way of meditation and 
worshipping the Devata, namely Kadi, Hadi and Kahadi, 
terms alluded to in my “S/akti and Sakta” and explained 
later. The last portion is also, I am told, called S'akti- 
sathgama which has four parts. The first is here published, 
namely the Kadimata part of Tantraraja, consisting of 86 
Chapters of 100 verses each." 

The manuscripts which have been used for the pre- 
paration of this edition belong to the Asiatic Society of 
Bengal, the Sanskrit College and Pandit Yajfiapurusa 
respectively. To the last I am indebted for help in the 
preparation of this and other works. Ha is Bija of Siva. 
Ka is the first letter of the Bija mantra of Kali or Krim. 
In the Bijabhidhana quoted on page 321 of Pandit Jagan- 
mohana Tarkalarmkara’s edition of Mahanirvana it is said: 

Ka Kati Brahma ra proktam mahamayarthakasca I 

Vis'vamatrarthako nado bindur duhkhapaharakah 

Tenaiva kalikam devim pajayed dulkhas'antaye 





1 The Sanskrit text and commentary referred to are in print. 
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When Devi asks (vv. 7, 8) “ what is Kadi” Siva replies, 
that Kali and Kadi are Saktis and that “Thy form 
the meaning of Kadi” (Kadisarhjfia bhavadrapa). The 
meaning of this is that the triangle is the form of the Devi. 
The letter Ka written in Bengali and generally in earlier 
Devanagari forms of the letter, shows a triangle in the left. 
According to the Varnoddhara and Kamadhenu Tantras 
(see Sabdakalpadruma Sub. voc. Ka) the left line of the 
triangle is red Brahma, the right line white Visnu and the 
bottom line is dark green (Marakata) Rudra. The Matra, 
is the white Saksat Sarasvati. The crooked portion on 
the right like a goad is the lightning-like Kundalini. The 
empty space in the triangle is the white Sudargana shining 
like millions of moons and with Him is Kali the grantor of 
Kaivalya and in the three corners are Jyestha, Vama, and 
Raudri Siaktis. This Trikona is known as the Yoni- 
mandala which is the seat (Asana) of Tripura Devi. She 
is Jianatma in whom are the four Kalas and as the col- 
lectivity of Jiana, Iccha, Kriya, She is the embodiment of 
Prakrti. From Kakara comes Kama. It is the Milapra- 
krti of all letters and the imperishable Power of Blossom 
(Sphuradavyaya) the Mother of all Devas and the Giver of 
Liberation. In Chandogya Upanisad (4-10-5) it is said 
“Kam Brahma”; “Ka is Brahma.” It is that Sakti 
Which being spread by means of the nine Nathas (the 
means of experience—ears (2) mouth, eyes (2), nostrils 
(2), penis and anus) manifests throughout the earth Kalpa 
after Kalpa and at the end of the Kalpa they and She return 
to Him (Sa taih sardharh vrajecca mam). Siva and 
Sakti are one and where one ig worshipped the other also is 
worshipped. Sammohana-Tantra (Chapter I) says Kadi- 
mata is that doctrine in which the Mantras begin with Ka. 
In Hadi they begin with Ha. It is also called Harmsaraja. 
Kahadi is formed by the union of Kadi and Hadi which 














INTRODUCTION 8 


is Uttaramnayagocara. Kularnava which is Urdhvam- 
naya is, | have been told the highest Tantra in Kahadi- 
mata. 

The Tantras of the Kadi class are according to the 
present Text nine in number and are according to the 
Manorama: Sundarihrdaya, Nityadsodasikarnava (pub- 
lished in Vol. 56 of Anandasrama Sanskrit Texts), Candra- 
jana, Matrka, Sammohana, Vamakesvara, Bahurt- 
pastaka, Prastaracintaémani and Meruprastara. 

Bhaskararaéya, the famous Commentator on various 
Tantrik and Aupanisadic texts, questions the accuracy of 
the Manorama on this point in his Setubandha which 
is a Commentary on the Nitydasodagikarnava. He there 
says that the Nityasodasika is a part of the Vama- 
kesvara Tantra and the Sundari or Yoginihrdaya is a 
part of the former. The three, therefore, make one Tantra. 
He also says in the same commentary that the Bahuru- 
pastaka is not one Tantra but eight named after the seven 
Matrs beginning with Brahmi and S‘ivaduti. I may here 
observe that if the Sammohana Tantra be counted as one 
of the nine, it cannot be the Tantra of that name published 
by Rasika Mohana Chattopadhyaya for that is a Vaisnava 
Tantra and a fragment of a work consisting of 40,000 
verses. A copy of another work of the same name was 
supplied to me from the collection of Mahamahopadhyaya 
Vindhyeshvariprasada Divedi and copies are said to be 
available in Nepal of this Tantra which is a Kadi Tantra, 
and therefore it must be to this and not to the published . 
Sammohana that the Manorama refers to. 

The Kadi, Tantras give detailed injunctions touching 
the worship of Sakti in Her various forms: such worship 
being either gross (Sthila), subtle (Saksma) or supreme 
(Para). Naturally the Sadhaka begins with the first and 
the ritual takes the Sadhaka up to the highest. The aim 
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and object is the practical realization of the truths of the 
Advaita Vedanta. 

Tripurasundari or Lalita has three aspects (Rupa), 
Sthila, Saksma, Para. The ritual of Her worship is also of 
three kinds, Kayika ‘by body’, Vacika ‘by speech’ and Manasa 
‘by mind,’ also called Bahyayaga, Antaryaga and Bhavana. 

This Tantra gives all the three forms whereby the 
Sadhaka is led by his Guru through ascending stages 
to Advaita Siddhi. The Guru is one with Adya Sakti 
Vimarshamayi, the cause of all. The ninefoldness of his 
body is seen in the nine apertures. 

Gururddya bhavecchaktih sé vimarsamayt mata 

Navatvam tasya dehasya randhratvendvabhasate 


The nine Gurus are in the form of the nine apertures. The 
body of the Sadhaka is the Sricakra which consists of 
nine Cakras. The object of worship of the Sricakra ig 
the realisation of the one (Abhedabhavana) of Jnata who 
is Hota, of Jnhana which is Arghya and of Jieya which 
is Havih. 

_ INGA svdima. bhaveyjianam arghyam jreyam havih 

sthitam 
S'ricakrapijanam tesam ektkaranam tritam. 


The scheme of Sadhana and the different parts of the S'ri- 
cakra are explained in the Vasana Patala (Ch. XXXV) of 
this work. The Tripuratapini Upanisad deals with Kayika 
and Vacika Karma and the Bhavanopanisad with Bhavana, 
or Manasa Karma. This last Upanisad summarises in the 
main the Vasana Patala of the Tantraraja and begins with 
the Sutra Sriguruh sarvakdranabhata saktih ending with 
Bhdvandaparo jivanmukto bhavati. 

In order to follow the ritual of this work it is necessary 
to understand the Sriyantra (outline on the cover of this 
yolume and coloured plate inthe frontispiece.) This celebrated 
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Yantra represents the human body and the whole universe 
and man (for what is in the former is in the latter and vice 
versa) a8 also the Siva-Sakti Svartipa or Atma. It is thus 
the symbol of the Devi as She is in Her own form (Svarupa) 
and as She is in the form of the universe (Visvatma). The 
account here given is taken from the Text, which account 
agrees with that given in other Kadi Tantras such as 
Yoginihrdaya and N ityasodasiikarnava and with the Bhavan- 
opanisad which is an Upanisad of the Kadimata, 

The Yantra is composed of nine triangles and Cakras 
one within the other until the central point or Bindu is 
reached. In each of the nine Cakras the Devi is wor- 
shipped in its centre under one of Her nine names united 
with the Paduka Mantra of seven letters. The nine triangles 
are four with points upwards that is the Srikanthas or 
Siva element, and the five downward pointed triangles or 
Sivayuvatis, the Sakti element. All are formed by the 
Miulaprakrti of the Sivabindu, the ninth being the Mala- 
prakrti, and the eight the Vikrtis which in relation to 
their productions are Prakrti. The nine Cakras also re- 
present Srsti (Creation), Sthiti (Maintenance) and Sarh- 
hara (Absorption) each set of three being formed of 
the combinations Srsti-Srsti, Srsti-Sthiti, Srsti-Sarmhara ; 
Sthiti-Srsti, Sthiti-Sthiti, Sthiti-Sarhhara ; Sarhhara-Srsti, 
Sarhhara-Sthiti, Sathhara-Samhara. The object of the 
worship is, as the Bhayvanopanisad says (Sutra 10), the 
realisation of the unity of Jhata, Jhana, Jieya (Jnatr- 
jiiana-jheyanimabhedabhivanam) which ig the aim and 
object of every Advaitin. The nine Cakras are (1) Bhopura, 
(2) sixteen petals, (3) eight petals, (4) first set of fourteen 
angles, (5) second get of ten inner angles, (6) third set of ten 
angles within these, (7) fourth set of eight angles within 
these, (8) three angles within these and (9) the point or 
Bindu. ‘These are called (commencing with the first above 
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named or outermost) Trailokyamohana, Sarvasapariptraka, 
Sarvasarhkgsobhana, Sarvasaubhagyadayaka, Sarvartha- 

_sadhaka, Sarvaraksakara, Sarvarogahara, Sarvasiddhiprada 
and Sarvanandamaya. 

There are two ways in which the Sriyantra may be 
described. We may start from the outer Cakra and work 
inwards which is called Layakrama, or commence with the 
Bindu and work outwards. The latter which is called 
Srsti-krama, is here adopted. The central Bindu or the 
Supreme united Kames’vara and Kamesvari is the Devi 
Tripura or Lalita Who is Atma whether as Jivatma in 
bodies or as the bodiless Paramatma. For Kamesvara 
is the Supreme Sarhvit without Upadhi and Kamesvari 
is His Sakti. This Bindu is in the innermost triangle 
or All-blissful (Sarvanandamaya) Cakra. The word Yoni 
in this worship does not mean the generative organ 
of a woman but means Karanam or Cause, the Womb 
of the Universe. This Bindu is threefold (Bindu-traya) 
one above being the face of the Devi and the two below 
Her breasts. This is symbolism of worship in which in 
India as elsewhere anthropomorphic forms are employed, 
those forms being those seen by the worshippers of the race. 
More abstractedly the three Bindus are Sun, Moon and 
Fire; not the luminaries or elements so called but names 
given to the Prakasa and Vimars’a aspects of the Para- 
bindu differentiating to create the Universe, such aspects 
being again symbolised by the single and double Bindus 
the Anusvara and Visarga breathings respectively. The 
worship of Lalita is a part of Srividya. Lalita is also 
called the Adya or Angi nitya Devataé Who is Sat and 
Ananda and Purn& and around Her as Anga or Avarana 
Devatas are the fifteen Nitya Devatas or Devis representing 
the five Bhatas with their fifteen Gunas or (as one account 
goes) the three Gunas Sattva, Rajas and Tamas. 
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The number ‘15’ is got by dealing with each of the 
Bhitas from their Sattva, Rajas and Tamas aspects or by 
addition of the Gunas of the Bhitas themselves. In the 
triangle surrounding the Devi are the nine Lords or Nathas. 
These are the nine apertures which exist both in the cosmic 
and individual bodies namely the two Eyes and Mouth 
(Divyaugha) the two ears and Penis (Siddhaugha) and the 
two Nostrils and Anus (Manavaugha). 

Lalita is the Vimars'a Sakti of Prakaga Siva. Lalita 
is red; for in the 28th Sutra of the Bhavanopanisad it 
is said “Redness is the Vimarsa of all this (Lauhityam- 
etasya sarvasya vimarsah). By ‘Sarvasya’ is meant, as 
Bhaskararaya says in his commentary on the Bhavanopani- 
gad, Kamesvara, Lalita, and the Sadhaka’s self. Raga 
and redness are one. It is said that “One's Atma is Devi 
Lalita Whose body is the universe (Visvavigraha). Redness 
is Her Vimarsa and worship is the meditation on this.” - 
The Bindu is surrounded by a triangle or the Siddhiprada 
Cakra. At the corners of this triangle which is the Second 
Cakra are the Saktis (distinct from the Nityas of that 
name) Kames'vari (to be distinguished both from Supreme 
Kamesvari and the Nitya Kames'vari), Vajresvari and 
Bhagamalini who are Avyakta or Prakrti, Mahat the 
Cosmic Buddhi and Ahathkara. The three corners are the 
Pithas Kamaripa, Purnagiri, Jalandhara. In the centre 
is Auddiyina Pitha, the Sripaduka, Mantra being Hum, 
Srim, Samastam Mialavidyam, Auddiydnapithe S'rimaha- 
iripurasundart-Devt S'ripadukam pujayami Namah. In 
the spaces outside this triangle are the five Tanmatras 
which are the five arrows of Kama, Manas, the sugar-cane 
bow of Kama, Raga which is his noose and Dvega which 
is his goad. 

The third Cakra (Sarvarogahara) is composed of 
eight angles being the first eight angles formed by the 
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intersection of the triangles other than that already des- 
cribed which are Vasini, Kamesvari, Mohini, Vimala, 
Aruna, Jayini, Sarves’vari and Kaulini which are Devatas 
of Cold (Sita), Heat (Usa), Happiness (Sukha), Pain 
(Duhkha), Desire (Iccha) and Sattva, Rajas, Tamas. At 
this stage the Sadhaka strives to control the Gunas and to 
be unaffected by the Dvandvas. 

The fourth or Sarvaraksakara Cakra is composed of 
ten angles presided over by the ten Slaktis Sarvajiia, 
Sarvas‘aktiprada, Sarvais'varyaprada, Sarvajfianamayi, Sarva- 
vyadhivinasini, Sarvadhara, Sarvapapahara, - Sarvananda- 
mayi, Sarvaraksa, Sarvepsitaphalaprada. These are the 
Devatas of the functions of the vital fire (Vahnikala) which 
are Recaka (elimination), Pacaka (Digestion), Sogaka 
(that which removes the Dosa of Jatharagni), Dahaka 
(burning), Plavaka (flooding, that is, Spreading of Rasa 
which helps Jatharagni), Ksaraka (bile secreting), Udgaraka 
(belching), Ksobhaka (churning of the food), Jrmbhaka 
(yawning) and Mohaka that which causes pain and fainting. 

The fifth outer Cakra Sarvarthasidhaka of ten angles 
is presided over by the Devis Sarvasiddhiprada, Sarva- 
sampatprada, Sarvapriyarmkayri, Sarvamangalakarini, Sarva- 
kamaprada, Sarvadhuhkhavimocini, Sarvamrtyupras‘amani, 
Sarvavighnanivarini, Sarvangasundari, Sarvasaubhagya- 
dayini. These are the Devis of the ten Pranas which are 
controlled by their worship. 

The sixth Cakra (Sarvasaubhagyadayaka) has fourteen 
angles in which are the Gaktis Sarvasarmksobhini, Sarva- 
vidravini, Sarvakarsini, Sarvahladini, Sarvasammohini, 
Sarvastambhini, Sarvajrmbhini, Sarvavasarhkari, Sarva- 
ranjini, Sarvonmadini, Sarvarthasadhini, Sarvasampatti- 
purani, Sarvamantramayi, Sarvadvandvaksgayarhkari, who 
are the Adhidevatas of the fourteen principal Nadis 
vig.: Alambusa, Kubt, Visvodara, Varana, Hastijihva, 
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Yasovati, Payasvini, Gandhari, Pisa, Sarhkhini, Sarasvati, 
Ida, Pingala and Susumna. 

The seventh Cakra is the eight petalled Sarvasarkso- 
bhana Cakra which surrounds the circle in which the 
other triangles mentioned are placed. The Devis here 
are Anangakusuma, Anangamekhala, Anangamadana, 
Anangamadanaturaé, Anangarekha, Anangavegini, Anan- 
gamadanankusa, Anangamalini, which are Devatas of 
the Buddhi of speech (Vacana), grasping (Adana), walking 
(Gamana), excreting or rejecting (Visarga), pleasurable feel- 
ing (Ananda), relinquishment (Hana), concentration (Upa- 
dana) and detachment (Upeksa). 

Outside this again is a lotus of sixteen petals which is 
the Sarvasapariptraka Cakra. Here are sixteen Saktis, 
namely: Kamakarsini, Buddhyakarsini, Aharhkarakarsini, 
S'abdakarsini, Sparsakarsini, Rupakarsini, Rasakarsini, 
Gandhakarsini, Cittakarsini, Dhairyakarsini, Smrtyakarsini, 


Namakarsini, Bijakarsini, Atmakarsini, Amrtakarsini, Sarti- 


rakarsini, who are Devatas of the attainment of the object 
of desire by, in particular, the acquisition and strengthen- 
ing (as regards the self) and the control (as regards others) 
of powers over Buddhi, Aharhkara, Sabda (such as hearing 
at a distance), Sparsia, Ripa, Rasa, Gandha, Citta; stead- 
fastness, memory, name (attraction by saying), growth, the 
subtle body, revivification and the gross body. These 
Siddhis are acquired by worship in the Cakra, 

Outside the sixteen petals in the surrounding space of 
the Bhtpura are (see Bhavanopanigad §. 12) the ten 
Mudrasaktis, namely : Sarvasarkgobhini, Sarvavidravini, 
Sarvakarsini, Sarvaves'akarini, Sarvonmadini, Mahan- 
kusa, Khecari, Bijamudra, Mahayoni and Trikhandika. 
The first nine Mudras belong to the nine Cakras of the 
C'rj- Yantra respectively, the tenth being above all, The 
nine Mudra-Saktis represent, that is are shaped into the 
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form of the nine Adharas other than the last which is 
above all. Bhaskararaya says: the nine Adharas are the 
six Cakras Muladhara and the rest, and the two Lotuses 
of a Thousand Petals and Lambikagra, a centre approxi- 
mately below the eyes and behind the nose. 

Outside the sixteen petals are four circular lines con- 
taining three circular spaces. The outer circle is on the 
same level with the sixteen petalled, eight petalled, and 
first outer fourteen-angled Cakras and connected with these 
Cakras. The middle circle is on the level and connected 
with the two sets of ten angles and the eight angles; and 
the innermost circle is on the same level and connected 
with the inner Cakra of three angles. 

Outside these and on the outermost line of the Bhipura 
are worshipped the ten Siddhis, Anima and the rest. These 
in the Manorama are said to be not different (Abheda) from 
Niyati and the nine Rasas. Four are at the doors, one at 
each; four at the corners, one at each, and one is above 
and one below. At the middle line the eight Matrkas are 
worshipped, four at the doors and four at the corners. 
These are Brahmi, Mahes'vari, Kaumari, Vaisnavi, Varaht, 
-Indrani, Camunda and Mahalaksmi, considered as con- 
stituted of Kama (Kamamaya), Krodha, Lobha, Moha, 
Mada, Matsarya, Papa and Panya. Brahmi is conjoined 
with Kama because She creates, Mahesvari with Krodha 
because She destroys, Kaumari with Lobha because, being 
youthful, She is full of longing, Vaisnavi with Moha 
because She fascinates the Universe by Her Moha, Varahi 
with Mada because the boar is an obstinate and proud 
animal (pig-headed), Indrani with Matsarya because 
Indra Her consort is a jealous Devata, Camunda with 
Papa because by and through Her mediation injury is done, 
Laksmi with Pinya because She is benign and leads the 
Sadhaka to all virtuous acts. On the inner line of the 
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Bhuapura the ten Dikpalas are worshipped, placed in the 
same way as the Siddhis. These Mudra-Saktis, Dikpalas 
Matrkas; and Siddhis constitute the ninth Cakra called 
Trailokyamohana. The Siddhis are first worshipped for 
self-protection during Sadhana. The Matrkas are wor- 
shipped to suppress all evil inclinations associated with 
each of their names and to gain virtue, and the Dikpalas for 
protection of the Sadhaka and his Sadhana. The Bhipura 
is that in which the whole Yantra is placed. The Tantra- 
raja says that after worship in manner enjoined, let the 
Sadhaka consider himself as like unto Devi (Svatmanarm 
tatsamam smaret) and one with Devi (Devyatma). He is 
then happy. 

Let us then consider the principle involved in this 
worship. Tantrik Sadhana is based on a very profound 
knowledge of the principles of psychology. The object here 
is the realization of the unity of the Jivatma with the . 
Mother or Devi. Now one may tell a Cela that this is the 
fact without anything more following from such mere in- 
struction. The truth is not realised by mere oral instruc- 
tion but by action following it. If the Cela were to call 
the statement in question the answer of the Guru would not 
be a mere philosophical argument though reasoning has its 
place, but a direction to do certain things with the state- 
ment that the achievement of them will produce both 
capacity for, and the actual knowledge required. How? No 
one can really know any spiritual truth except he personally 
experiences it. Until then it merely remains an instruction 
for the mind which, though based on Scriptural authority 
igs evidence of ga secondary character. What is sought is 
not a mere statement of fact however true it may be but that 
actual experience which it indicates and to which it leads. 
The mind must then be first prepared to fully receive and 
then realise the truth taught. Such preparation consists 
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in placing before it successively and continuously the idea 
that every thing which exists in nature and therefore in the 
human body is, from the Devata& aspect, a Sakti. The 
universe is the Body of the Mother as the Lord ofall. But 
all is Sakti whether as the Mother in Her Supreme Self 
(Svaripa) or in the form of every object in the universe. 
Matter is not something wholly apart from Spirit or God. 
It is an aspect assumed by Spirit. Further as “ All this is 
Brahman” every single thing or person is Brahman in that 
particular form. The Brahman-Svaripa is pure Spirit and 
its Power or Sakti which manifests as the Universe is that 
same Spirit in material forms. But the matter also of 
these forms is Sakti for there is nothing but Sakti any- 
where in anything which is apparent to us. Therefore 
Mind and Senses in their varying forms are each in theit 
Devata aspect particular Saktis, that is the whole Universe 
is informed by, and is the manifestation of, Spirit, but a 
particularly named Devata is that Spirit in the particular 
manifestation to which the name is given. Thus the 
Brahman or Siva-sakti is the name of the Universal 
Spirit. But Sakti in that aspect in which It exists at rest 
in the Muladhara as the static centre round which all the 
bodily forces revolve is called Kundalini Devi. Sakti as 
the source of, and manifesting as, the vital functions is 
Pranasakti and each again of these functions is a separate 
Sakti, that is the general Sakti manifesting Herself in 
that particular way. The Sadhaka is taught to realise this 
in his worship. He looks upon each part of and function 
of his body as a Sakti or Devata, or more simply in earlier 
stages as presided over by a Devata (Adhisthatri-Devata). 
An elementary view is to regard, say, the Mind as some- 
thing apart, over and governing which ig a Devataé or 
Sakti. The more experienced and correct view is that the 
Mind is Sakti, that is a particular manifestation of It. By 
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continual and repeated practice in Cakra after Cakra 
everything thus become divinised. It is seen not as gross 
and so-called inert matter but as what it is, namely Brahman 
or Sakti, in that form. It is so seen because the Mind by 
constant and earnest association of the Divine with the 
Universe familiarises itself with, and then realises, the fact. 
Everything is thus a particular Sakti. The next step is 
to realise that all these particular S'aktis are, as it were, 
fragments of the one Power which is the Primordial Divine 
Power (Adya-sakti), and thirdly that the Sadhaka himself 
both in his essential nature (Atma or Spirit) and in his 
mind and body (particular aspects of Sakti) is one with 
that Supreme Sakti which is the end of all Vedantic 
monistic teaching (Advaitavada) Saham “ She Iam.” The 
Sadhaka worships all forms as particular Saktis. He is 
then led up from lower to higher forms of Sakti until he 
places before himself for worship the Supreme Power Who 
is both the Mother of all these particular Saktis and Who 
appears in, and as, them. For there is nothing but the one 
Mother. As the human father igs reborn in his son so the 
Mother Who creates the Universe Herself enters into it. 
She makes and is the form in which She in Her formless 
aspect abides. Thus to take the particular example under 
discussion the Sadhaka in the outermost Cakra meditates 
(in connection with Devata) upon forms of sin and virtue, 
the emotions and then desire, the mind and senses, the 
Nadis, the vital airs and fires, the Manas, Tanmatra, 
Raga, Dvesa, Aharhkara, Buddhi, Prakrti and the Bhiatas 
of which the Devis are the fifteen Nityas who are parts of 
the body (as indeed are all the rest) of the Supreme Sakti 
Tripurasundari or Lalita Devi from Whom they emanate. 
The Devi as Kamegvari is one with Kamesvara and the 
Sadhaka thinks of himself as one with Devi. The Chan- 
dogya-Upanisad says that as one thinks so he becomes. 
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Practice. of the ritual transforms the mind itself and what 
is at first seen merely as external Yantra with lines, curves 
and petals becomes a pure mental state in the Sadhaka 
himself. He too is a Sri-Yantra and he realises himself 
as such. This realisation is not to be had by mere discus- 
sion (Vicara) but by the practical methods of the spiritual 
discipline enjoined. In the same way (for the Tantrik 
methods are everywhere substantially the same though the 
forms vary) the Sadhaka in the Buddhist Remchog (Maha- 
sukha) Tantra, meditates on the Mandala of the Devata. 
He the Devata as method (Thabs or Upaya) which is com- 
passion (Karuna) is united with His spouse the Maha- 
yogini Who is wisdom (Shesrab or Jana) which is the 
Void or Sanyata. Around these “two in one” are Avarana 
Devatas which form part of the Body of the Supreme 
Devata in whom by meditation they are merged and the 
Sadhaka unites himself with them and Him according to 
the doctrines of the “not two” wisdom (Nyismed yeshes) 
that is Advaita. So also the object of worship of the Indian 
Sri-Cakra is the realisation of the inseparateness of Jnata 


who is Hota, of Jiana which is Arghya, and of Jiieya which 
is Havih. 











CHAPTER I 
ORIGIN OF THE TANTRA 


THis begins with a prayer followed by a request made by 
Devi of Siva that He should declare to Her an independent 
Tantra of the sixteen Nitya Devatas, because the nine then 
existing Tantras, through their interdependence, were the 
cause of confusion that none of these Tantras was 
complete and Devi wished to have a Tantra which should 
be all-inclusive. There would then be no necessity to have 
recourse to any other. Siva in reply gives the meaning 
of Kadi, a summary of the contents of the Tantra, the marks 
of the right Guru and Sisya, the mode of worshipping 
the Guru and the manner of selection of a Mantra, though 
He adds that this is not necessary in the case of Mantras 
of the Nityas. Vv. 68-71 speak of the men who are qualified 
_to gain Siddhi. V. 72 defines the terms Yoga, Pallava, 
Samputa, Grathana, and Vidarbha as applied to Japa of 
Mantra. This is followed by nine verses enumerating twenty- 
five defects (Dosa) of Mantras which it is the duty of the 
Guru to remove before giving the Mantra to the disciple. 
Vv. 82, 83 state the duty of the Guru to be to teach the 
disciple the making of the Yonimudra and to give him 
Viryayojana of Mantra. This means imparting to the 
disciple the power (Virya) of the Mantra: a process which 
is given in some detail in Ch. XXXV but can be only fully 
learnt of the Guru. The latter should (the verses continue) 
protect the disciple and teach him the meaning of the first 
and last letters of the Matrkas. Without this the letters are 
like the autumn clouds which come and go without fruit of 
useful rain. V. 84 says that the knowledge of this is 
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Aharhkrti, from which Ahamkara man becomes like unto 
Siva (Matsamo jayate narah) Ahamkrti or Aharmkara 
literally means the making of or realization of “I”. The 
_. union of A (&) the first letter and Ha the last letter makes 
Aham=I, which contains within it all the letters of the 
alphabet and is therefore in the terms of Mantyra the full 
expression of the Self. The union of the first and last letters 
of the Matrka is Tadatmya-siddhi the receptacle of the 
sense of all Mantras. Through it is realised the identity 
of the Sadhaka with the Matrka and the Devatas who are 
meant thereby. Vv. 96-100 contain the following: 


HYMN TO THE GURU 


Obeisance to Thee Oh Lord Oh Bhagavan 

Thou art Siva Whose nature is auspicious (Siva) 

It is Thou who hast devised the various modes 

Whereby knowledge (Vidya) descends, 

Thou art ever nine 

Thy form is of nine aspects 

Thou art the Sun which dispels the darkness of ignorance 

Thou art free (Svatantra) and Massive Consciousness — 
(Cidghana) 

Mercy is Thy form 

And Thou art all good (Sivatma) 

Thou art the support of the devotee 

And the being of all that are 

Thou art the Viveka of the Viveking 

And the Vimarsa of the Vimarsgins? 

Thou art the revelation of all revelations 

And the Jiana of all Jhanins 

I bow to Thee as in front of me, as on either side of me 

As behind me, as below me, and as above me 

Grant me this that Thou hast Thy abode ever in my mind. 

"That is the knowledge of the difference of the “I” 


(Aharnta and Idarnta) and of the manner in which + 
Vimars’a is the object and Vimarsin is the ‘ 


and “ This” 
PS hey are yet one. 
I” which perceives it. 








CHAPTER II 


THE NATHAS 


Tuts chapter deals with the Mandala of the nine Nathas or 
Lords who are enumerated in vy. 2-5. The Divyaugha (two 
ears and mouth) are Prakasananda, Vimars'ananda and 
Anandananda. The Siddhaugha (eyes and penis) are Sri 
Jnanananda, Sri Satyananda and Sri Pirnananda. The 
Manavaugha (two nostrils and anus) are Svabhava, Pratibha 
and Subhaga. The first class ever abide with Siva 
(Madantike nityam) the second both near Him and on earth 
(Bhimavihapi ca) and the third on earth (Bhamaveva 
satatarh nivasanti). They are all Siva (Madatmaka) in 
varying aspect. By their help the Kadisakti Who is in- 
separate from Siva revealed the fullness of the Tantra- 
gastra on earth in the Krta Yuga. They are described 
as beautiful forms having two arms, two eyes, ‘smiling and 
of gracious mien, making with their hands the gestures 
(Mudra) of granting favours and dispelling fear. So they 
should be worshipped in their respective Mandalas (v. 8). 
Vy. 12-16 give the Paduka mantra of seven letters. 
Then follow the names of sixteen letters of the nine Nathas 
who are one with the sixteen Nityaé-Devatas (Sodaga- 
nityatma). Instructions follow for the drawing of the 
Mandala and worship of the Guru. Vv. 37-38 state the 
length of time a disciple should be tested before initiation 
is given to him. Vy. 39-48 speak of the three modes of 
Pratistha (placing of the Devi) which may be in the Cakra 
2 
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(that is the Lalitarcaicakra), in the disciple, or in the image 
of Devi: as also of the time when this should be done. It 
is the Siddhatma (¢.e. Tattvavit) and not the man proud 
of his knowledge (Jfanagarvita) who should do this. He 
who performs it without the permission of his Guru either 
in ignorance or prompted by hope of gain goes with wife 
and child to Hell. Vv. 44-51 speak of the Pratistha of the 
Sricakra and other connected rites. (The above are 
followed by 25 verses which occur in one of the texts but 
are not noticed or commented upon by the Manorama. 
These have not been numbered). Vv. 52-57 lay down the 
rules for instructing a good disciple. Fifteen verses begin- 
ning with v. 58 describe two kinds of Abhiseka and their 
respective merits. In these, nine gems are put into medi- 
cated water of one Khari (= 4096 pala) namely ruby (Padma- 
raga), pearl (Mukta), coral (Pravala), cat’s-eye (Vaidurya), 
topaz (Pusparaga), diamond (Vajra), sapphire (Nila), cow’s 
fat stone called Gomeda, emerald (Marakata). These gems 
represent the nine component parts of the human body 
namely, chyle (Rasa), flesh (Marhsa), skin (Tvak), blood 
(Rudhira), semen (S'ukra), marrow (Majja), bone (Asthi), fat 
(Medas). Vv. 73-74 enjoin that daily worship be performed 
thrice (Sarhdhyatrayabhajana) and speak of Kamyanyasa- 
vidhi. Vv. 75-79 prescribe the auspicious periods for Abhi- 
seka, and the following four verses the worship of the 
Guru and other rites. Vv. 84-85 give the articles to be used 
in the making of the Guru Mandala. Vv. 86-98 contain a 
Stotra of Matrka Devi which also occurs in Chapter I of 
the Nityasodasikarnava. In its interpretation of this 
Stotra the Manorama follows the Kashmir School. Bhas- 
kararaya differs from it in some particulars, 
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CHAPTER III 
NITYODDHARA 


From the Sadhaka’s standpoint this is of great importance 
for it gives the Mantras of the sixteen Nityas. These are 
Adya or Angi-nityé-Devata and the other fifteen or Angas _ 
are described by Bhaskararaya as like unto, and rays of, the 
Adya Nitya Herself. She alone is united with Kames'vara, 
in this differing from the remaining Nityas, who in other 
respects resemble Her (see p. 25 Nitydsodasikarnaya). 
Kames'vara is defined in the 26th Sutra of Bhavanopanisad 
as ‘ Nirupadhika-sarmvideva Kames'varah,’ that is Sarhvit 
without Upadhis; and Lalita as the supreme Kamesvari 
is ‘Sadanandaptrnah svatmaiva paradevata Lalita,’ that is 
one’s self is Parna, Sat and Ananda (ib. 27). She ig in the 
centre of the Sri Yantra which is Sarvanandamaya. The 
Mantra of Adya. Nitya is (vv. 8-5) Hrt (=8), Prana (=), 
Ila (=L}, Hamsa (=H), Daha (=R), Vahni (=I), Kham 
(=Bindu). H can be placed in the beginning, middle or 
end. By changing its position the other Mantras are ob- 
tained. H at the end is appropriate for Mukti and else- 
where for prosperity (Sampat). The Mantras of the other 
Nityas are given in vv. 6-72. 

Adya-Nitya is Vimarsa S’akti that is the Sakti of 
Prakasa Siva. Siva is Prakasa and Vimarsa Sakti is 
in the language of the Kamakalavilasa “the pure mirror 
in which He reflects Himself.” (Pratiphalati vimarsa- 
darpane visade). It is in this mirror which is another 
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aspect of Himself that He knows Himself as the universe. 
It is this supreme “I” (Paraharnta) which is the seed of all 
multiple world experience. According to this Tantra, the 
Adya-Nitya or Vimarsa Sakti becomes fivefold in the 
Bhitas, ether, air, fire, water, earth, and by association of 
each of these with the three Gunas, there are the fifteen 
Nityas which are rayed forth from Her (Kkaikagunavyrd- 
‘dhya tu tithisarnkhyatvamagata). The number 15 is also 
got in another way that is by Vyavakarana or arithmetical 
progession of the number of the Gunas of the five Bhuitas, 
Akasa having one, Vayu two, and so on until we get to 
Prthivi which has five. The addition of these Gunas 
makes fifteen. In the Subhagodaya it is said that the 
fifteen minor Nityis are the Kalas of the fifteen Tithis 
beginning with Pratipad of the bright half of the lunar month 
and ending with the Parnima and the sixteenth that is Adya 
is Saccidanandartpini. The 33rd Sttra of the Bhavano- 
panisad says “ Pajicadasatithiripena kalasya parina- 
mavalokanam.”’ Bhaskararaya in his commentary on this 
Sutra says that the Prapafica or Universe is of three kinds, 
Kala (Time) and Desa (Space) and that which is the union 
of both. “ Realising the evolution of time through the fifteen 
letters” is thus the dissolution of the external world in 
one’s Atma, as is shown in Ch. XXXV of the present work. 


Tithiripena kdlasya parinamavalokanam 
Nityah paticadasaitah syuriti proktasca vasanah 


Vv. 73-87 give the Mantras of Varahi and v. 88 the 
five names of Varahi which are Varahi, Paficami, Visvavijaya, 
Bhadrakaumadi and Vartali. In vv. 89-98 ig found the 
Mantra of Kurukulla. 

Varahi is father (Pitrrapa) and Kurukulla 
They are outside the cy and a Chapter 
to them. 


is mother. 
is devoted 
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Bhavanopanisad says (5): 
“Varahi pitrripa kurukulla balidevata mata”; and this 
Tantra says: 


Balidevyah svamayah syuh paticami janakatmika 
Kurukulla bhaven mata purusarthastu sagarah 


Paficami here mentioned is Varahi who is Janakat- 
mika and Kurukulla is mother. Though Varahi is female 
she is yet Pitrrapa, Her aspect being male (Purhrapa). 
She is the Devata of bone (Asthi) which a child gets from 
its father and Kurukulla is the Devata of flesh (Marhsa) 
which it receives from its mother. 

Vv. 94-95 give the Prapaficayaga Mantra and v. 96 the 
Mantras of each of the five Bhitas. 





CHAPTER IV 
LALITAVIDYA 


THis and the two following Chapters deal with the rites 
relating to the Adya-Nitya Lalita. The compiler of the 
Catalogue of MSS. in Nepal seems to have been insufficiently 
acquainted with the MSS. he described. Thus he incorrectly 
says that the third Chapter is devoted to this subject. In 
his summary of the sixteen Nityas he leaves out three of 
them, namely Vahnivasini, Sarvamangala and Jvalamalini 
and wrongly includes Varahi and Kurukulla amongst the 
Nityas and repeats the name of Nitya twice as the first 
and eleventh. He makes no mention of the Sricakra the 
important part of this work nor deals with the XXXVth 
Chapter which gives its philosophy. He states, in some 
cases incorrectly, the names of the nine Nathas on the 
authority of the late Librarian, Nepal Darbar, though the 
names are correctly given in the MSS. described. He con- 
fuses the nine Nathas here described with Adinatha, 
Kanthanatha and other recognised Avataras of Sliva. 

The fourth Chapter begins with Karasuddhividya, 
Sadanganyasavidya, Devyatmasanavidya, Cakrasanavidya, 
Sarvamantrasanavidya, Sadhyasiddhasanavidya, Avahana- 
vidya. 

Some of the rites such as Sadafganyasa are common 
to all the Nityas. Vv. 14-20 give the names of eight 
Siaktis namely, Vasini, Kames'vari, Mohini, Vimala, Aruna, 
Jayini, Sarves'vari and Kaulini as also their Mantras and 
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Nyasakrama the performance of which renders the Sadhaka 
Devyatmaka. These eight Saktis represent cold (Sita), 
heat (Usna), pleasure (Sukha), pain (Duhkha), desire (Ic- 
cha) and the three Gunas Sattva, Rajas and Tamas. The 
places in which Nyasa is done with these S'aktis are given in 
vy. 21. Cf. Bhavanopanisad, Stitra 20. Vv. 22-25 give the 
Bija Mantras of the nine Mudras. Cf. Adharanavakam 
mudrasaktayah in Bhavanopanisad 12. Vy. 30, 31 enu- 
merate twenty Mudras. They are Avahani, Sthapani, 
Sannirodhani, Avagunthani, Sannidhapani, Heti, (i.e., the 
four Mudras Bana, Dhanus, Pasa, Ankusa) Namaskriya, 
Samksobhini, Dravini, Akarsini, Vasya, Unmadani, 
Mahankusa, Khecari, Bija, Yoni, and Saktyutthapani 
also called Trikhanda. MHeti above described is fourfold as 
the five Arrows (Bana), Bow (Dhanus), Noose (Pas’a) and 
Goad (Ankusa). The five arrows are the five Tanmatras. 
The Mind as Manas is the Bow of Sugar-cane. Attachment 
to objects is bondage or the noose (Ragah pasah) and 
Aversion to objects is the goad (Dveso’nkus‘’ah). See 
Bhavanopanisad 22-24. Vy. 384-54 describe the Mudras 
which in vv. 55-59 are said to be of three kinds, Sthula, 
Saksma, Para, according as they are made with the hands 
or body, thought of in Mantras, and understood as they really 
are (Tattvarapena). The last ten Mudras are alluded to 
in the Sutra cited. Trikhanda or Saktyutthapani is so 
called because it cuts the three which are Jnata, Jnana, 
Jieya from the Sarhsara (Tribhih jiatrjfianajiieyatmabhih 
sarnsarakhandanat). This is the Mudra by which Lalita 
is invoked (Lalitavaha). V. 58 defines Mudra (Mudarmh 
ratiti Mudra) as that which causes pleasure (to the Devata). 
The least little mistake it says might produce displeasure 
where pleasure was intended. The meaning of the Sutra 
in the Bhavanopanisad is that the last ten Mudras are 
associated with (Abheda) nine Adharas namely the six 
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Cakras beginning with Muladhara, the Lambikagra and 
two lotuses of a thousand petals one of which is in the 
head and the other below the Maladhara, the tenth being 
the collectivity of all these. 

Vy. 60, 61 speak of the five kinds of Arghyapatra. 
Lalita should be meditated upon as being red in colour. 
In the 28th Sttra of Bhavanopanisad it is said ‘‘ Redness 
is the Vimarsa of all this” (Lauhityametasya sarvasya 
vimars’ah). Bhaskararaya says that by “of all” (Sarvasya) 
is meant Kames'vara, Lalita, and the Sadhaka’s self. The 
Vimars’a of these is the redness of the Devi Who is object 
of worship. This is so because of the welding (Atmanya- 
nuragat) of these three in one, and his attachment (Raga) 
or welding and Redness (Lauhitya) are one (see also 
Ch. XXXV) Cf. “One’s Atma is the Devata Lalita Whose 
body is the universe (Visvavigraha). Redness is Her 
Vimars’a (as mere Prakasa She is white and redness indi- 
cates Iccha and Rajas) and worship is the meditation on 
this”. She is of blissful mien, carries in Her hands arrows, 
bow, noose and goad. She is seated and united with Kama- 
raja and is surrounded by Saktis. These are of the same 
colour, are decked in the same ornaments and carry the same 
weapons but are not (as Lalita is) united with Kamaraja. 

Vv. 66-71 enumerate the eighteen Saktis who should 
be worshipped in the first or Trailokyamohana-Cakra. 
These. again are divided into two groups. ‘The first of ten 
beginning with Anima and the second of eight begins with 
Brahmi. The places of worship are given in Chapters I 
and VIII of Nityasodasikarnava. (See also Bhavanopa- 
nigad §. 11 and Ch. XXV of this book). The first group of 
ten are associated with Niyati and the nine Rasa beginning 
with Srngara, and the second group of eight represent 
Kama, Krodha, Lobha, Moha, Mada, Matsarya, Panya and 
Papa. (See Bhavanopanisad 8. 11). 





Zi> 
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Vv. 72, 73 name the S/aktis to be worshipped on the 
sixteen petalled lotus. These are Kamakarsini and others. 
These Siaktis are Adhidevataés of Earth (Prthivi), Water 
(Ap), Fire (Tejas), Air (Vayu), Ether (Akasa), Hearing 
(Srotra), Touch (Tvak), Sight (Caksus), Taste (Jihva), Smell 
(Ghrana), Speech (Vak), Feet (Pada), Hands (Pani), Anus 
(Payu), Genitals (Upastha). There is then Manovikara 
which some read as applying to all sixteen and others to 
Manas alone. The sixteen (See Bhavanopanisad) are enu- 
merated not only in the Tantraraja but also in the Nitya- 
sodasiikarnava, Yoginihrdaya and other works. 

Vv. 75, 76 give the names of the eight Slaktis to be 
worshipped on the petals of the eight-petalled lotus (third 
Cakra). They are Anangakusuma and others. These are 
the Buddhi of Speech (Vacana), Taking (Adana), Motion 
(Gamana), Elimination (Visarga), Bliss (Ananda), relin- 
quishment (Hana), concentration (Upadana) and Detach- 
ment (Upeksa) (See Ch. XXXV, Bha. Up. 14, Nityagoda- 
sikarnava I, 177-178, VIII, 140-143). 

The fourteen Saktis to be worshipped in the Sau- 
bhagyadayaka Cakra of fourteen angles are given in 
vv. 77-79. They are Sarvasarmnksobhini and others. They 


‘are the Devis of the fourteen Nadis (See Ch. XXXYV, Bha. 


Up. 15). 

Vy. 80-83 give the ten Saktis Sarvasiddhiprada and 
others to be worshipped in the Dasara called Sarvartha- 
sidhaka. These are the Devatas of the ten “ airs’ in the 
body, Prana and the rest (Ch. XXXV, Bha. Up. 16-18, 
Nityasodasikarnava I, 184-186, VIII, 151-155). The first 
five belong to the pentad commencing with Prana and the 
second to that commencing with Naga. 

Vv. 84-86 name ten Saktis to be worshipped in the 
inner Das‘ira called Sarvaraksakara. These are Sarvajfia 
and others and the Kalas of fire. These are Recaka, Pacaka, 
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Sosaka, Dahaka, Plavaka, Ksaraka, Udgaraka, Ksobhaka, 
Jrmbhaka, and Mohaka. Some say that the vital fire 
is tenfold because it is in the seven Dhatus and the three 
Dosas. (See Introduction to the Prapaficasara Tantra, vol. 
III, Tantrik Texts, Ed. A. Avalon); but this is not appa- 
rently so according to the Tantraraja (See Ch. XXXV also 
Bha. Up. 19, Nityasodasikarnava I, 187-190, VIII, 156-159, 

Yoginihrdaya III). 

V. 87 gives the Mantra and rules of worship of the 
eight Saktis Vasini and others to be worshipped in the 
eight angles (Astara) or Sarvarogahara Cakra. These 
though not named in this Chapter, are Vasini, Kamesi, 
Modini, Vimala, Aruna, Jayini, Sarvesi and Kaulini 
(vv. 14-20). Between this Cakra and the next which isa 
triangle called Sarvasiddhimaya are worshipped the arrows, 
the bow, the noose and the goad representing the Tan- 
matras, Manas, Raga and Dvesa. The gecond line of 
v. 89 gives the place of worship of the nine Nathas at the 
back of the Devi (Devyah prsthatah) in the inner triangle. 
V. 90 says that inasmuch as the Devi in the centre mani- 
fests Herself in sixteen different forms (Sodas‘akaratah 
sthita), the other fifteen should be worshipped in Her body 
(Tasyah tanau). The three Saktis Kamesvari, Vajres- 
vari, and Bhagamalini are to be worshipped in the three 
corners beginning with the western, that is lower angle 
and going round on the right. That is wherever, the 
Sadhaka faces is regarded as the east. Therefore the 
lower point of the triangle is the west. These are not the 
Nityas so called but Avarana Devatas bearing the same 
name. ‘These three corners are the Pithas, Kamartpa, 
Parnagiri and Jalandhara. These Saktis are Avyakta, 
Mahat and Ahamkara that is Prakrti, the cosmic Buddhi 
and Aharhkara (See Bhavanopanisad 25). Then the Devi 
should be worshipped in the middle that is in the middle 
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of the ninth Cakra which is Auddiyanapitha. This is 
the Sthilapaija. Her Paduka Mantra is “ Hrim Srim 
Samastam miulavidyam auddiyanapithe s'rimahatripura- 
sundari-devisripadukam pijayami’’. In each of the nine 
Cakras the Devi is worshipped in the centre under one of 
Her nine names (given in the following Chapter vv. 14-15) 
united with the Paduka Mantra of seven letters. 

Her worship again is of three kinds: Sthila (as 
where She is thought of as red), Suksma (in the mantra- 
body or mantratanu) and Para when the Paja and the fruit 
thereof is offered to Her. The Sthtla worship is Samasta- 
vidya, the Saksma worship in the form of the letters is 
Namarupavidya and the Para worship is Arpanavidya. 

Vv. 98-100 speak of meditation on the identity of Guru, 
Devata and Mantra which (says the Manorama) is very 
secret (Rahasya) and should not be disclosed and is only to 
be learnt from the Guru. The highest (Turiya) form of 
the Devi is the three Bindus (Bindutraya) which are also 
the form of the fourth vowel. This Cakra has one Bindu 
above and two below. The former is the face and the two 
below are the breasts and the lines of the fourth vowel (1) . 
are Her lower limbs. By meditation on these the Sadhaka 
becomes one (Tadatmaka) with Devi. 


CHAPTER V 
DAILY WORSHIP 


Tus chapter continues the worship of Lalita. After wor- 
shipping Her in the manner enjoined the Sadhaka considers 
himself as the Devi (Svatmanarh tatsamarn smaret) and one 
with Devi (Devyatma). He is then happy (v. 5). 

There are nine Cakras which Bhaskararaya (p. 40) says 
fall under three heads Srsti, Sthiti and Samhara, creation, 
maintenance and withdrawal. The first three (1, 2, 3,) 
are Srsti of which the first is Srsti-srsti, the second 
Srsti-sthiti the third Srsti-sarnhara. The second group 
of three (4, 5, 6) of the nine are Sthiti of which the first is 
Sthiti-srsti, the second Sthiti-sthiti and the third Sthiti- 
samhara. The last group of three (7, 8, 9) of the nine are 
Samhara of which the first is Samhara-Srsti the second 
Sarhhara-Sthiti and the third Samhara-Samhara. In the 
Tantrantara Tantra these three primary groups are called 
Moon (Soma or Srsti), Sun (Sarya or Sthiti) and Fire 
(Anala or Sarhhara). The names of the nine Cakras 
are (1) Trailokya-mohana (Srsti-Srsti), (2) Sarvasapari- 
puraka (Srgti-Sthiti), (3) Sarvasarhksobhana (Srsti-Sarh- 
hara), (4) Sarvasaubhagyadayaka (Sthiti-Srsti), (5) Sar- 
varthasadhaka (Sthiti-Sthiti), (6) Sarvaraksakara (Sthiti- 
Sambhara), (7) Sarvarogahara (Samhara-Srsti), (8) Sarva- 
siddhiprada (Sarmhara-Sthiti), (9) Sarvanandamaya (Sath- 
hara-Samhara). This last is the place of the Central 


Bindu and is Sivatmaka (vv. 9 and 10). The Yoginis in 
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these Cakras are (1) Prakata, (2) Gupta, (8) Guptatara, (4) 
Sarhpradaya, (5) Kulakaula, (6) Nigarbha, (7) Rahasya, (8) 
Parapararahasya, (9) Atirahasya. These are in the middle 
of the Cakras and are gross forms (Sthtlavigraha) being 
the covering (Avarana) of the Sakgsma or Mantra form. 
The Para is unconditioned by time or space and is im- 
manent in the last. The nine names of the Devi are 
Tripura, Tripuresi, Tripurasundari, Tripuravasini, Tripura- 
sri, Tripuramalini, Tripurasiddha, Tripuramba, and Maha- 
tripurasundari (v. 14). In each of these nine forms the 
Devi is worshipped in the nine different Cakras with the 
prescribed Mantra (v. 15). Vv. 17, 18 say that as soon as the 
Sadhaka rises from his sleep in the early morning he should 
think of himself as Tripura (Tripuratmanam) and meditate 
on Her lustrous Light form (Jyotirtipa) in the head. 

Vy. 19-21 enjoin that during worship the Sadhaka 
should wear a red cloth, smear himself with red sandal, 


wear red garlands. and red ornaments. He should be ina 


pleasant frame of mind, scented with camphor. He should 
sit in Padmasana facing east and keep himself and his 
vital airs (Prana) under control. ; 

Vy. 23-25 enjoin the worship of the nine gems, the 
garden of Kalpa trees (Kalpakodyana), the six seasons, the 
senses, which are compared to horses and the objects of 
the senses which are likened to elephants. V. 26 also refers 
to the nine gems. In this connection may be noted 
Bhavanopanisad (6-8) which says that the body is the 
island of nine gems (Deho navaratnadvipah) which are 
Pusparaga (topaz), Nila (sapphire), Vaidurya (cats’eye), 
Vidruma (coral), Mauktika (pearl), Marakata (emerald), Vajra 
(diamond), Gomeda, Padmaraga (ruby). Tvagadisaptadha- 
turomasamyuktah. These gems in the body are Tvak 
(touch) the seven Dhatus namely Rasa (chyle), Marisa 
(flesh), Rudhira (blood), Sukra (semen), Majja (marrow), 
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Asthi (bone) and Medas (fat), together with Roma (hair). 
Time is divided into nine parts viz. Ghatika (24 minutes) 
Yama (8 hours), Ahoratra (day and night), Vara (day 
of a week), Tithi (lunar day), Paksa (fortnight), Masa 
(month), Rtu (season or two months) and Abda (year). 
The principal Mudras beginning with Sarhksobhini are 
nine. The Matrkas are divided into nine groups. There 
are nine Gurus. The Tattvas are nine (obtained by combi- 
nations of Jnatr, Jaana and Jiieya). The planets are nine as 
are also the Dhatus (Tvak, Asrk, etc.) V. 47 speaks of the 
worship of the arrows (Bana), bow (Capa), noose (Pasa), 
and goad (Ankus’a). The arrows are either Sthila, 
Saksma or Para. As being the first they are made of 
flowers, as being second they are in the form of Mantra 
(Mantratmanah) and as Para they are (as described in the 
Chapter dealing with Vasana) the five Tanmatras. As 
Sthala they are of the following flowers, Lotus (Kamala) 
Red Night-Lotus (Rakta kairava), water lily (Kalhara), blue 
lotus (Indivara) and mango flower (Sahakaraja). The Bow, 
Noose. and Goad are similarly Sthila, Saksma and Para. 

The bow is sugar-cane (Sthtla) made of Mantra, and 
the Manas. The noose and the goad are of material, or 
Mantra form, and their Para form ig Raga (desire: noose) 
and Dvesa (hostility: goad). 

Then follows description of the Nityapaja. Vv. 78-79 
direct that when doing Purascarana the company of an 
unbeliever (Nastika) should be avoided and vy. 79-80 enjoin 
the avoidance of desire for, or decrying, the land, house 
and wife of another, and being angry with and beating 
women even if they be wicked. 

In v. 81 it is said that in the Vasana Chapter (XXXYV) 
the signs which indicate the attainment of the state of a 


Siddha are given; the following indicate that a man is mov- 


ing to that state; dreams of association with women, or of 


UF oamank 
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riding on an elephant, of enjoyment in a palatial house or 
on a mountain top, the seeing of kings, procession of ele- 
phants, singing and dancing of women in dream, the seeing 
of festivals in dream, the seeing and taking of wine and 
meat in dream. Some other signs are mentioned which 
indicate that a man is straying from the path of Siddhi viz. 
seeing black soldiers, beating, smearing of oil (which is 
not done by Brahmacarins), sexual connection with others’ 
wives, state of anarchy, fear of fire, air, water, death 
of a friend, slighting a Guru, accumulation of wealth, 
disease and worshipping with other mantras than the 
Sadhaka’s own. 

He (v. 88) who does Japa without knowing Ktrmasthiti 
not only fails to get the fruit thereof but he meets with 
destruction. Therefore should Ktrma be first known. 
Kirma is of four kinds namely firstly Para Karma. 
This which is steady (Sthira) and extends to 50 Kotis 
(500,000,000) of Yojanas (between 8 and 9 miles) supports 
Prthivi. The others are Desagata, Gramaga and Grhaga. 
That is just as the Supreme Tortoise supports the whole 
universe, the others support particular countries, villages, 
and dwellings. 





CHAPTER VI 
NAIMITTAKA AND KAMYA 


NaImMItTaAKA and Kamya Pija are here dealt with; the 
first in verses 1-32. Here the rites are described which are 
to be performed from Caitra to Phalguna. The Satkarmans 
of those devoted to Naimittika rites are Yantra, Homa, 
Krya, Dhyana, Yoga and Tarpana which are described in 
the rest of the chapter. The six Kamya Karmans are 
Raksa, Santi, Jaya, Labha, Nigraha and Nidhana, %.¢., 
protection and peace giving, victory and gain giving, puni- 
shing and destruction (v. 35). For the first worship should 
be done in the Bhipura; for the second in the Varimandala, 
for the third in the Dahanagara, for the fourth in the Anila- 
mandala and for the fifth and sixth in the Vyomamandala 
(v. 87). Onward to v. 51 details are given of worship in the 
five Bhutamandalas as regards the appropriate season, 
month, letter, day of the week and the articles of worship. 
Then follow the fruits gained by worship in different parts 
of the Sricakra (vv. 52-57); how to control Apsaras and 
Yaksini (vv. 58-70); worship productive of knowledge of 
past, present and future (vv. 73-74) worship to gain four 
kinds of proficiency in learning (Panditya) (vv. 75-77) which 
(according to the Manorama) are Vaditva, Kavitva, Vagmitva 
and Vyakhyatrtva or the power to speak clearly, literary abi- 
lity, eloquence, and power of explanation. Then follows wor- 
ship for the avoidance of all ailments (vv. 78-80) ; the names 
of the seven articles for making Sricakra, to wit, saffron, 
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vermilion, red ochre (Gairika), Lac, red lead (Darada) and 
sandal both red and white (vy. 78). Hach of verses 93-98 - 
gives a different form of worship (Bhajana) and v. 99 states 
the final aim of worship, namely, the realisation of the unity 


of the Devi, the self, Cakra, the Devatas therein and the 
surrounding Saktis. 





CHAPTER VII 
KAMESVARI—THE SECOND NITYA DEITY 


Tuis chapter is devoted to the second Nitya, Kamesvari who 
(III. v. 8) is fulfiller of Desire (Kamada). After speaking of 
Nyasa-krama (in vy. 38-6) verses 8-10 give the following 
Dhyana of this Devi. She is (lustrous red) like ten million 
rising suns, wears a bright crown of rubies and ig adorned 
with throat ornament (Graiveya), necklaces, waistchains and 
rings on Her hands and feet. Her ornaments are set with gems, 
Her raiment is red. She is six-armed and three-eyed and 
carries the crescent (Kala) of the Moon on Her head. Her 
face is lit up with a soft smile and Her eyes are merciful, 
She is in Her Cakra or Yantra which is on a lotus. She 
carries in Her hands a bow of sugar-cane, arrows of flowers, 
noose and goad and a cup made of gems filled with nectar. 
She makes the gesture granting boons. The five arrows 
are to be worshipped in each of the petals of the five petal- 
led lotus which is Kamesvari’s Yantra. Their names are 
Madana, Unmadana, Dipana, Mohana and Sosana the five 
effects of desire, longing, maddening, kindling, enchanting, 

wasting (v. 13). The eight Saktis in the eight petal- 
led lotus are Anangakusuma, Anangamekhala, Ananga- 
madana, Anangamadanatura, Madavegini, Bhuvanapala, 
Sasirekha, Gaganarekha (vv. 14-15). In the lotus of 
sixteen petals the following Saktis are to be wor 
Sraddha, Priti, Rati, Dhrti, Kanti, Manorama, 
Manoratha, Madanonmadini, Mohini, 


shipped : 
Manohara, 
Dipani, Sosani, 
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Vasarhkari, Sifjini, Subhaga, Priyadarsana. Hach of 
these is to be worshipped with one of the vowels before 
Her name (vv. 16-18). In the outer lotus of sixteen petals 
sixteen Kalas of the Moon are to be worshipped. These 
are Pisa, Avesa, Srimanasa, Rati, Priti, Dhrti, Buddhi, 
Saumya, Marici, Armsumalini, Sasini, Angira, Chaya, 
Sampirnamandala, Tusti, Amrta (vv. 19-20). In the 
corners of the outer Hexagon are worshipped Dakini and 
others (vy. 21). Outside this and round the square Vatuka, » 
Ganapa, Durga and Ksetres'a should be worshipped. The 
Supreme Devi first created the five Kamas or Desire-Devatas 
which are Jhanatma and which the Commentary explains 
to be Her five Jhanendryas. The former are of bewildering 
power and can move and agitate the three worlds (Loka) 
(vv. 27-28). These Kamas are Kamaraja (King of Desire) 
Manmatha (Agitator), Kandarpa (Inflamer), Makaraketana 
(whose banner bears a Makara) and Manobhava (Mind-born, 
for desire is born there). These agitate the world (vv. 29-80). 
They are of five colours, yellow, white, red, purple (Dhtrhra 
the colour of smoke) and blue. They have two eyes and 
arms and are of smiling countenance and carry sugar-cane 
bow and flowery arrows. They are Bhautika (Bhutatmaka) 
and exist in the form of all things (Visvavigraha) (vv. 31-88). 
The concluding verses give the Mantras, Nyasa, and Yantras 
and so forth in the worship of this Devi. 





CHAPTER VIII 
BHAGAMALINI—THE THIRD NITYA 


Tus chapter deals with the third Nitya, Bhagamalini 
through whose worship (III-381) the Sadhaka charms his 
wife and the whole world (Vanita-janamohini). Her Dhyana 
is given as follows: 

She is beautiful and red, of smiling countenance, three- 
eyed, six-armed, seated on a lotus. She carries the night- 
water-lily, noose, sugarcane bow in Her left hands, in the - 
right hands She holds a lotus, a goad, and flowery arrows. 
She is surrounded by Saktis on all sides like Herself. The 
Devi is worshipped as surrounded by two classes of Avarana 
Saktis twenty in all, namely Madana, Mohini, Lola, 
Jambhini, Udyama, Subha, Hladini, Dravini, Priti, Rati, 


Rakta, Manorama, Sarvonmada, Sarvasukha, Ananea, 


Amitodyama, Analpa, Vyaktavibhaya, Vividhavigraha, Kgo- 


bhavigraha, (vy. 9-11). The next eighteen verses describe 


the Pajakrama of the Devi and the fruit gained thereby. 
Then follows description of articles for making of the Yantra, 
(vv. 30-32); the making of the fourteen petalled Yantra 
(vv. 83-38); the fourteen fruits gained by worship of the 
Yantra (vv. 39-40); the making of the Yantra of thirty-three 
sections (vy. 43-45); the thirty-three fruits gained thereby 
(vv. 46-49); the method of drawing the complete Cakra 
and the complete Paja ritual (vv. 52-71). The Mantra which 


is given in the third Chapter is one of the longest known, 
being of 185 Kutas, 
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Then follow nineteen verses (72-90) of disordered letters 
(Vyakulitaksara), This is a cryptic style of writing adopted 
to keep the contents concealed and which can only be read 
by those who have the key. The notes to the verses are 
also in the same character. As here printed the words have 
been wrongly arranged as the Texts consulted are at fault. 
Whilst reproducing the texts I add here a correct reading : 


F_ZaAaet yg waiqasgaiirrvar 
gaaeawa@agatacwT aaa gil 2 il 
SATawwTaTHAaHRTTATTITMATA! 

et dadatamtaftawaRauern 
ahageidtaatciqhadarsg! 
Soa ASMTATM Tata TATA FI 
camasitgegiqatamawal 
RALAAt AH ATS BRATHAN il 
tq At eT cat a a at at att ts a Ss va 
RaALTAaTAaAT AAT was aa wis ti 


laratg g aad aatqaraé fad | 
ate gorfrarana Herd ATaaeA Fy Il fll 
RTT ALY MT AEA CT TT I 
aredt Ost car atet Ad aa egal 2 Ul 
Aredt NST a US A Ag a aresi sayy | 
alg tienaigied aaICAacas HIT MF Il 
Teanieh feat acres fataeag | 
gd Haas afer Gaaans: Ie tl 
@reat Wat dealeg ae: dallea wer | 
mama aftr aa wife aa Il 4 | 
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TAM AMTATaGastaas at 

TWA TAT AN AaT a Sg aH Foz aT al 
RAIA e TAM aaat Waa a! 

Raq wtaataaf fe ta¢ aw caf Et aio 
aHataargeaaaicaaarh 
mawaadearswesgiawadfemic 
eaanaraatcraghawataeuen 

a ot g fa ot cal or a a: at at at @ at cata 
CI SAES HAT aT as TAH ze Il 
waaay faanranaggiaa faa ssl 
THSTA aA am masa BSraaari 224 
CarqgemMtrcmaqzaiageanal 

ST At aS GR at a eat at rat aS wa RH 


daleq TIABa Me} @ yeaa: | 

Ga ASAT ST areal fA szoy |g II 
AHEIA NA aa TA: | 
feaatiee aftr qreaegea: Rtg I © I 
feat ga ara fala earqaaa: | 
Saaclied vaafed Asi ag yc II 

qasi Gest Ble Had Best wT We i 
afaatey sry TX aaeqrereaaiea: | 

yal Gat arg Gegsqaaify ar |) Ro Il 
mgneaeate feat stqaalacia | 

MR Aas fed feaazaa il kU 
Tifed arg ISHE FAST qua 

ma ¢ ated care feaweay asa: | 22 II 
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WII cCT Rant aawdaaa st 
esskerkaata wars 7s fa ail 22 ll 
ITSTTNICKRaaa sags Awe 
TAITAVAMATAAATT aT Vil 
Staak aMaaqaseteaiHe 

at cat a: sa TH at ay fe a aa ea ag S TG 
u: ft at TAT ART al ag_ es Aqata Rh ai 
at faaaa Bat aaqa a caf cg sree 
a ata a af as aq TT aI AT aw aT AT | 
RAT aHAartasagataai il 
TAL TATAMTA Sta aAaAaaaaqa{(s 

ATU TAIT AR TIT ATA TIT H a ll Vel 
ALTA Tt arg aaa at raha a atl 

wh Oat E Tt ea a4 f& Aa ea at al a al Fa Tl 23 Il 


HOHISTY Ge rs aa ald azragy | 
akhoneieaey: afee afar ga il 23 I 
AKIRHeAA ta fafeca aga | 

Alay aq Cada zea aa Il 88 Il 
ardachetaaceats at fatetc | 

Rox HEAT Ta: BN TATAfeasy aT Il 24 | 
ara facet: aariey: fyatcear | 

a nafakqatadt ceareaafrafara, | 28 
Ura a atacela aaa eareaalea: | 

aa: HA Acagq: gael wala HAL N Yo Il 
SAA Va AT AegaAaaATAAT | 

qreaeal Usigosqe fang CFF Il YS A 
aeTaaHaacHeaag aa | 

fAged GARI Ath adisal carAaY BATU 8S Il 
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The key is as follows 8, 4, 6, 2, 7, 3, 5,1, that is the first 
letter is given as the eighth and so on. These verses des- 
cribe only the different kinds of wine to be used in the 
worship, how to make and how to drink them. There is no 
mention here or in the rest of the volume of Maithuna. It 
states that the Siddha should never drink wine unless it 
has been first offered as Arghya to the Devi on whom as the 
object of worship the mind must be kept. Wine should be 
drunk until the mind is wholly absorbed in the Devi. To 
drink more than that is to sin. He, who drinks without 
offering and for the satisfaction of his desire, is a sinner, a 
worshipper of ignorance and should be punished by the 
King. The following verses of which the above is a trans- 
lation should be noted by those who criticise this S’astra. 


Na kadacit pibet siddho devyarghyamaniveditam. 
Panam ca tavat kurvita yavata syan manolayah. 
Latah karoti cet sadyah patakt bhavati dhruvam. 
Devatagurusevanyat pibannasavamasay4a. 
Pataki rajadandyas'cavidyopasaka eva ca. 


V. 91 and following describe the Yantra called Yon- 
yarnava, the worship thereof and the fruits gained thereby. 








CHAPTER IX 
NITYAKLINNA—THE FOURTH NITYA 


Tus chapter deals with the fourth Nitya, called Nitya 
klinnaé. Her Dhyana is as follows: 

She is red with red raiment and smeared with red 
sandalpaste. She smiles. Three eyes enhance the beauty 
of Her face. On Her forehead are beads of sweat shining 
like pearls. Above it is the half-moon. In Her four hands 
She holds the noose, goad, drinking cup, and with the last 
hand makes the gesture dispelling fear. She is seated in 
the middle of the Lotus, listless with desire (Madalasa) 
(vv. 7-9). She should be worshipped with all Her S/aktis. 
In the corner of the triangle are Ksobhini, Mohini, Lila 
(v. 10). In the eight petals are Nitya, Nirafijana, Klinna, 
Kledini, Madanatura, Madadrava, Dravini and Vidhana 
(v..11); in the Square (Caturasra) are also worshipped 
Madavila, Mangala, Manmatharta, Manas’vini, Moha, 
Amoda, Manamayi, Maya, Manda, Manovati (v. 18). Then 
follows a description of the Cakra of the Devi and the 
Pajakrama (vv. 14-23); the method of Vidyapurascarana, 
articles of Homa and Tarpana, and the different fruits 

ained from Homa done with different articles (v. 23-26). 
(Vv. 61-71) describe the Yantra of the Devi and (vv. 72-74) 
another kind of Yantra. The rest of the Chapter is devoted 
to Prayoga of the Mantra and Yantra. In praise of this 
Devi it is said (III. 34) that he, who attains Siddhi of Her 
Mantra, becomes more beautiful than Kandarpa and makes 
his wives do what he wills. 











CHAPTER X 
BHERUNDA—THE FIFTH NITYA 


THis chapter deals with the fifth Nitya or Bherunda whose 
Dhyana and that of Her Saktis is given (vv. 16-19) as follows: 

Her body is like molten gold. She has three eyes and 
Her face is lit with smiles. She is adorned with ornaments 
of celestial beauty, with earrings, necklace, armlets, waist- 
chain and rings on hands and feet. She carries the noose, 
goad, shield, sword, mace and thunderbolt (Vajra) and bow. 
Her Saktis are given (vv. 6-10) as follows: Brahmi and 
others who are the Yoga Saktis, should be worshipped on 
the outer part of the Yantra and Vijaya, Vimala, S'ubha, 
Vis'va, Vibhiti, Vinata, Vividha and Virata in the lotus of 
eight petals. In the eight corners (within the lotus) are to 
be worshipped Kamala, Kamini, Kirata, -Tirti, Kuttani, 
Kulasundari, Kalyani, and Kalakola. In the corners of the 
six-angled figure are to be worshipped Dakhini, Rakini, 
Lakini, Kakini, Sakini, and Hakini; in the corners of the 
triangle Iccha, Jiana, Kriya; and in the spaces outside the 
figure of eight angles the weapons should be worshipped. 
The Cakra is described (vv. 11-18); a second Yantra 
(vv. 25-35); a third Yantra (vv. 36-46) and a fourth (51-63). 
Japa of the name of Bherunda frees from the evil effects 
of the three kinds of poison (v. 80 and see III. 37). - These 
are according to the Manorama, Sthavara (from trees and 
herbs) Jaigama (serpents and other animals) and Krtrima 
(prepared by the mixing of various ingredients). Verses 
81-85 speak of Trailokya mohana vidya yoga. 





CHAPTER XI 


VAHNIVASINI—THE SIXTH NITYA 


THis chapter speaks of the sixth Nityé or Vahnivasini, 
whose Dhyana (vv. 9-18) is as follows: 

With the beauty of early youth She is lustrous like 
burning gold. Her lotus face with three eyes is lit by a 
gentle smile. She is eight-armed and dressed in yellow 
silk with ruby ornaments. Such is the strength of the 
rays of the rubies on Her diadem that they make ruddy the 
surrounding region. Her radiance is enhanced by anklets 
and waist-chain of gems, pearls and other ornaments mak- 
ing clusters of jewels. In Her left hands She holds a red 
lotus, a conch, a bow of red sugar-cane and the full moon 
and in Her right hands a white water lily, a golden horn, 
flowery arrows and a citron ( Matulunga). She is surround- 
ed on all sides by Saktis like unto Her. So should She the 
Fire-dweller (Vahnivasini) Who assumes the form of the 
Universe (Visva vigrahé) be meditated upon and wor- 
shipped. According to Pandit Yajia Purusa the right reading 
is Vis'vaghasmara (She Who devours the universe) and not 
Vis'va vigraha, 

Her Saktis are (vv. 14-22) J valini, Visphulingini, Man- 
gala, Sumanohara, Kanaka, Ankita, Vis'va and Vividha 
who are worshipped in the eight corners. The Ras'ii Saktis 
Mesa, Vrs and the others are to be worshipped in the twelve 
petals. Her Nityapuja Cakra is described (vv. 22-27). The 
Tithis beginning with Pratipat and ending with Paficadasi 
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are fifteen Devis beginning with Kames'vari and ending 
with Citra (vv. 34-35). General rules for the attainment of 
Vidya (Vidyapraptividhi) are given (vv. 39-57). Vidya and 
Mantra are distinguished (vv. 61-62) and some-Yantras and 
their worship are described (vv. 63-67). He who is Siddha 
in the Mantra of this Nitya can by its utterance subject 
the three worlds (III. 46). 





CHAPTER XII 
MAHAVAJRESVARI—THE SEVENTH NITYA 


VAJRESVARI, the seventh Nitya is here spoken of. Her 
Dhyana is given (vv. 6-10) as follows: . 

She is seated at Her ease on Her Cakra (Yantra) consist- 
ing of a triangle, hexagon, lotuses and Mahipura (Bhipura) 
placed on a throne (Simhasana). She is seated on this 
throne in a golden boat flowing in an ocean of blood. She 
has four arms and three eyes. She is red, attired in red 
raiment, surrounded with red unguent and garlanded with 
red flowers. On Her head is a diadem of lustrous rubies. 
In Her hands She carries noose, goad, sugar-cane bow ‘and 
arrows of pomegranate flowers. She looks upon Her Sadhaka 
with the cooling gaze of mercy. Her lotus face being in 
smiles. She is surrounded in the boat, which is swaying, 
by Saktis like unto Her. 

Iccha, Jnana, Kriya are in the corners of the triangle and 
Dakini and others in the corners of the hexagonal figure 
(v. 11). In the twelve petals of the lotus are the twelve S‘aktis 
Hrllekha, Kledini, Klinna, Ksobhini, Madanatura, N iraijana, 
Ragavati, Madanavati, Mekhala, Dravini and Vegavati 
(vv. 12-13). In the lotus of sixteen petals the following 
sixteen Saktis are to be worshipped. Kamala, Kamini, 
Kalpa, Kala, Kalita, Kautuka, Kirata, Kala, Kadana, 
Kausika, Karhbuvahini, Katara, Kapata, Kirti, Kumari and 
Kunkuma (vv. 14-15), The Saktis in the Square Jarh- 
bhika, Vegini, Namni, Capala, Pesala, Sati, Rati, S'radha, 
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Bhogalobha, Mada, Unmatta, Manasvvini. Injunctions for 
the Sadhana of this Devi are given (vv. 23-35); a list of the 
articles required for doing Homa are given (vv. 86-62) and 
rules are given for the drawing of the Yantras Mahavajra, 
Vajra and others (vv. 63-73). The rest of the chapter 
deals with Yantras of various kinds and the purposes for 
which they are made. This Nitya is Kantara saigara krira- 
duhkha sarmghata tarini or the Destructress of the cruel 
evils dense as boundless forests or the wide ocean. This 
evil is Aviveka, for from want of discrimination all evils 


arise. The Siddha in the Mantra of this Nitya is freed of 
Aviveka (see IIT. 48). 








CHAPTER XIII 
DUTI—THE EIGHTH NITYA 


Tus chapter gives details of the Puja, Dhyana, Nyasa, 
Cakra and so forth of the eighth Nitya, Sivadtti, whose 
Dhyana (vv. 14-17) is as follows: 

She has eight arms and three eyes and is bright like 
the midday sun in summer. She is garbed in red raiment 
and wears various kinds of ornaments on different parts of 
Her body, which enhance its beauty. There are nine gems 
in Her diadem. Her face smiles gently. The great Rsis 
are hymning Her praise. In Her left hands She carries a 
horn, shield (Kheta), mace, and cup (Casaka) made of gems. 
' In Her right hands She holds a goad, sword (Khadga), axe 
(Kuthara) and a lotus. She is the Destroyer of wickedness 
and is eager to grant the pleasing objects of desire. 

Her Avarana Saktis are given in vv. 7 to 22 and are 
as follows: 

In the Bhipura Vihvala, Karsani, Lola, Nitya, Madana, 
Malini, Vinoda, Kautuka, Punya, and Purana. In the figure 
of eight angles are Vagisa, Varada, Vis'va, Vibhava, Vighna- 
karini, Vira, Vighnahara, Vidya. In the lotus of eight petals 
are Sumukhi, Sundari, Sara, Samara, Sarasvati, Samaya, 
Sarvaga and Siddha. Dakini and others are in the lotus 
of six petals. Siva, Vani, Dara siddha, Tyaivigraha, Nada 
and Manomayi should be worshipped in the six’ petals. 
Iccha, Jhana and Kriya are to be worshipped in the corners 
of the triangle. In the middle is to be worshipped the 

& 
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eighth (Nitya) who has assumed a supreme form (Para tanu) 
for the saving of Her devotees. 

Directions are given for the drawing of Yantra 
(vv. 62-68); the Pranapratistha Vidya is given (vv. 62-68) ; 
as also a Dhyana of Pranas'akti (which may be compared 
with that set out in the Prapaficasaratantra in the third 
volume of this series) and her ten Parivarayaktis are stated. 
These are the ten vital airs Prana, Apana, and so forth. In 
praise of this Nitya it is said (III. 46) that her Vidya or 
Mantra is Samastapattarini, Apat according to the Mano- 
rama is Aviveka. It destroys this and therefore all evils, 
makes the Sadhaka pleasing to all (Vis'varafijani) gives him 
prosperity (Srikari) and granting all Siddhis leads the 
Sadhaka to the Siva state (Sivatavaptikarini), 








CHAPTER XIV 
TVARITA—THE NINTH NITYA 


Tuts chapter deals with Tvarita or Totala Devi, the ninth 
Nitya, so called because (vy. 12) She is quick (Tvarita) to 
grant fruit to the Sadhaka. Her Dhyana is given as follows 
(vv. 6-10): ; 

- She is of auspicious form in the first flush of youth 
and dark in colour. She has three eyes and four hands 
and Her beautiful lotus-like face smiles gently. She is clad 
in new leaves. She is adorned with eight fierce and great 
serpents, of four kinds, and with waist chain and anklets. 
They are the four castes Vipra, Ksatriya, Vit (Vais‘ya) and 
Stadra. (The Manorama says that there are two of each 
castes and the ornaments should be understood as follow- 
ing the origination of each caste). On Her head is a crystal 
crown with a crest of peacock’s feather. Her arms are 
adorned with bangles made of beautiful peacock’s tail 
feathers. These are also made up into an umbrella and 
banner. Strings of gunjéi berries are round and on Her 
throat and breasts which are smeared with red (sandal). 
Smiling gently She holds in Her four hands noose and 
goad and makes the gesture (Mudra) of granting boon and 
dispelling fear. 

Vv. 18-16 give the names of Her attendants who are 
as follows: 
Her Saktis are Humkari, Khecari, Candi, Chedini, 
Ksepani, Strikari, Hu(Du)mkari, (?) Ksemakari. These which 
4 
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are like the Lokapalas and are the Saktis of the Mantra- 
letters, should be worshipped in the eight petals. In front 
of the Devi is a black servitor carrying a mace who should 
be worshipped for the attainment of the desired fruit. 
On either side should be worshipped the Saktis Jaya 
and Vijaya who are like Her and who carry and swing 
canes of gold. 

The rest of the chapter gives rules of Puja, directions 
for the drawing of Yantra, lists of Puja articles and the 
. benefits to be gained by these various acts of worship. 
Ch. III, v. 47 says that the Siddha in this Vidya gains pros- 
perity, beauty, fame, learning, wealth, health, long life and 
what he desires. He is affected neither by poverty nor 
poison. 





CHAPTER XV 
KULASUNDARI—THE TENTH NITYA 


Tas chapter deals with the tenth Nitya called Kulasundart, 
whose Sadhaka (III. 52) becomes ‘all-knowing (Sarvajfiia and 
Whose Dhyana is given (vv. 3-11) as follows: 

She is propitious, supremely kind, and blissful with 
twelve arms and six lotus-like faces which smile sweetly 
and three eyes in each face. She is red, seated on a red 
lotus and is smeared with blood. Her raiment and orna- 
ments are red and is surrounded by Saktis who are also 
red. Her crown is bright with gems beyond all price and 
rubies, earrings, neck-chains, armlets, waist chains and 
anklets heighten Her own brightness. On Her beauteous 
breasts are clusters of red gems. In Her are all the words 
of the Vedas. In Her right hands She carries a rosary of 
coral beads, a lotus, a Kundka (Kamandalu) made of gems, a 
drinking cup (Casaka) made of gems, full of wealth, a citron 
or lemon (Matulunga) and with one hand She makes the 
gesture of explanation (Vyakhyanamudra). In the left 
hands are a book, red lotus, a golden pen, a garland of 
gems, a conch shell. She makes the gesture of granting 
boons (Varamudra). She is surrounded by Devas, Gandhar- 
vas, Kirnnaras who sing Her praises as also by Yaksas, 
Raksasas and the like. So should she be meditated upon 
for the attainment of learning, wealth and beauty. When 
worshipped for the attainment of learning She is thought 
of as white, and when wealth is sought of Her, She is 
meditated upon as being of a golden colour. 

Her eleven Parivara Saktis are (vv. 17-20) as follows: 

Bhasa, Sarasvati, Vani, Sarhnskrta, Prakrta, Para, Khad- 
garapa, Vittaripa, Ramya, Ananda, Kautuka who should 
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be worshipped in the Navayonis. In the eight petals of the 
outer lotus should be worshipped the eight Matrkas 
Brahmi and others. In the square the Lokapalas and their 
Saktis (or in their Sakti form) should be worshipped. 

The four following verses give directions for drawing 
Her Nityaptija Cakra and as to the scents to be used in the 
worship of this Devi (17-24). 

The Tantra then deals with the three Kutas or parts 
of or divisions of the Mantra “ Airh, Klirhn, Hsauh.” The 
Vidya of Kulasundari is Trayimayi or Vedamayi and is 
when its vowels are united with the consonants, the cause 
of the Prapafica which is both Sabdamaya and Arthamaya 
(Vacya Vacakartipa). Samaveda is Akaradi and so is Rgveda. 
Yajurveda is Ikaradi. By the union of these Aikara is pro- 
duced (a--i=e and a+te=ai). Aikara or Suci is therefore 
Trayimaya (vv. 33-38). This is the meaning of Air the 
first Kuta. The meaning of the second Kita “Klin” is 
given in vv. 89 & 40. This Mantra denotes Her as cause of 
the Vacya Vacakarapa Prapafica. The consonants between 
Ka and Ha signify the five Bhuitas and as such they are 
Jiieya, just as vowels are Jiana (Veda). Hsauh the last 
Kuta is Jfatrripa (v. 41). The first Kuta is Vaksvaripa ; 
the second is Vahni that is the union of Siva and Sakti for 
in it is the fourth vowel (i) and Bindu and Visarjaniya, the 
origin of all the Matrkas. By the last Bija She is Visvat- 
marupa whether united with Bindu (=Kha) or Visarga 
(=Maya). This is Tripurakanda which is the united-state 
of Jnatr, Jiana, Jieya, Vata, Pitta, Slesma, Agni, Surya, 
Soma. Therefore She pervades the whole Universe. 

Vv. 45-55 speak of the effects of the Mantra according 
as it is united with other Bijas. V. 68 speaks of the making 
of: Visnu Ghrta which gives powers of speech. 


CHAPTER XVI 
NITYA DEVI—THE ELEVENTH NITYA 


THis chapter speaks of the Eleventh Nitya called Nitya- 
Nitya. All moving bodies are controlled by Her and by 
Her all Jivas dwell in their respective bodies. According 
to Her Dhyana (vv. 6-10) She is beneficent and pervasive 
in all beings (Sarvatmika) for She is the Caitanya in all. 
According to the Manorama She is the presiding Devata 
over Dakini and others who are the Saktis of the bodily 
Dhatus. Coloured like the rising sun She bears on Her 
head a luminous crown. Her face is lit by a soft smile. 
She is dressed in red raiment and adorned with rubies. She 
has three eyes and twelve hands. With her right hands 
She carries the noose, the white lotus, sugar-cane bow, 
shield and trident and makes the gesture of granting favours 
(Varamudra); and in the left hands She carries the goad, 
book, flowery arrows, sword, skull and makes the gesture 
of dispelling fear (Abhayamudra). Her Saktis are count- 
less and form a complete circle. Chapter XXV speaks of 
them and includes amongst the principal Dakini and others 
(vv. 11-15). Then the chapter describes three different kinds 
of Puja in three different Cakras (vv. 16-21), the Yantra 
(vv. 27-85), six Yantras shaped like Vajra (vv. 37-45), the 
Mandapa and Vedi and so forth under and on which the 
same are kept and the fruit to be gained (vv. 46-58); and 
the six Adharas or Cakras (vv. 59-71). It is to be noted 
that the Saktis Dakini and others are not placed in the 
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same order as in the Satcakraniripana and the Dhyana 
differs. ‘They are described as being like unto Nitya Nitya. 
Then follows an account of the external Cakra and Pija 
thereof (vv. 72-75), the same subject being continued in the 
following verses (vv. 76-87) and in verses 88-94. Inv. 91 
it is said that seven youthful women should be placed in: 
the seven Cakras and worshipped with presents of food, 
clothes, scents and jewels. By worship of the fifty couples 
who preside over the divisions of Time the desired end is 
gained (vy.) 95-100). In praise of this Nitya it is said 
(IIlI. 55) the Sadhaka becomes Khecara (i.e, Siva) and 
blissful. By his mere wish he can favour or punish. 


CHAPTER XVII 
NILAPATAKA—THE TWELFTH NITYA 


Tus chapter deals with the twelfth Nitya called Nilapataka. 
After describing the Nyasa of Her Mantra (vv. 5-7) Her 
Dhyana is given (vv. 8-12) as follows. She is sapphire-blue 
in colour with five faces and three eyes in each, and ten 
hands. Her face is sweet and smiling. She is clad in red 
raiment and Her hand is adorned with lustrous gems. She 


. is decked mostly with pearls. Clusters of gems are on 


various parts of Her body. In her left hands She carries a 
noose, banner, shield, a bow made of horn and makes the 
gesture of granting gifts. In Her right hands She carries 
the goad, the Sakti weapon, sword, arrows, and makes the 


' gesture of dispelling fear. She is seated on a lotus and 


surrounded by a number of Saktis resembling Herself. 
Vv. 13-17 describe the Mandala of Her daily worship. In 
the three corners of the Yantra are worshipped Iccha, 
Jnana, Kriya and round about the triangle the five Avrttis 
and in the six corners of the Satkona, Dakini and others 
should be worshipped, and in the corners of the Astakona 
the Saktis Brahmi and the rest. The verses which follow 
up to v. 49 give details of the ritual and the fruit gained 
thereby. They speak of Vetala, Pisaca, Yaksini and other 
similar Siddhis. The Yakginis are described as young and 
beautiful women, Spirits in fine raiment who give to the 
Sadhaka all worldly good he may desire. Then follow the 
names of thirty-six Yaksinis (vv. 50-53) and of sixty-four 
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Cetakas (vv. 60-67). After some verses dealing with 

Mantras of Cetakas and with Yantras, the Tantra speaks 

(vv. 96-100) of the fruit which is gained by one who is 

Siddha in the worship of the sixteen Nityas. He is ever 

honoured and worshipped by the Pitrs, Devarsis, Raksasas, 

Pisacas, Uragas, Siddhas, Kirnnaras, Apsaras, Vayus, Vasus, 

Seven Rsis, Yaksas, Danavas, Eleven Rudras, Sadhyas, nine 

Grahas, twelve Suns, the Lokapalas, ten Prajapati Devatas, 

Kings, Women, Men and Wild Animals. He becomes the 

abode of all desired Siddhis and happiness. He is cheerful 

of mind, charitable, merciful and pleasing of mien, forgiving 

and contented, ever happy and free from all anxiety (Nira- 

peksaphalanvita), wealthy, enjoying his possessions and - 
averse to injuring others. Such an one is “ the abode ofs 
Our Love” that is the love of Siva and Sakti. Ch. III. 

vv. 59, 60, speak of various Siddhis obtained by worship 

of this Vidya such as Khadga Siddhi, Paduka Siddhi, 
Afijana Siddhi, Nidhi Siddhi, Bila Siddhi and control over 
Vetalas, Yakginis, Cetakas, Pis’icas and so forth. Similarly 
in the same Chapter (vv. 62, 63, 71, 72) it is said that Siddhi 
in the Nitya Vijaya Vidya gives victory in battle and suc- 
cess in trade and in the Sarvamangala Nitya makes the 
Sadhaka Khecara Siddha, in the Jvalamalini Vidya gives 
the Siddhis Vedha, Akargana, Santapa, Vas'ya and Avesa 
and by Siddhi in the Citra Vidya, wealth and self-knowledge 
(Atmalabha) is attained. 


CHAPTER XVIII 
VIJAYA—THE THIRTEENTH NITYA 


Tarts chapter deals with the thirteenth Nitya called Vijaya 
Nitya whose Dhyana (vv. 5-10) is given as follows: Her 
body is lustrous red like that of the rising sun. She has 
five smiling faces in each of which are three eyes and She 
has ten hands. Her raiment is yellow. She bears a brilliant 
crown and on Her forehead a crescent moon. She is decked 
with all kinds of ornaments. In Her left hands She carries 
conch, noose, shield, bow, and white lily (Kalhara) and in 
Her right hands discus (Cakra), goad (Ankus‘a), arrows 
(Sayaka) and a citron (Matulunga) fruit. According to the 
Prayoga when She is invoked for the purpose of victory in 
war and the like She is of terrific aspect but in daily 
worship Her aspect is benignant. In Samaraprayoga She 
is meditated upon as seated on a lion and surrounded by 
Vaktis who are mounted on tigers. In other kinds of 
Prayoga She is to be meditated upon as seated at her ease 
(Sukhasana) surrounded by Saktis similarly seated. Her 
Siaktis all resemble this Nitya and carry the same weapons. 
Vy. 11-25 describe the Yantra of Her daily worship and 
name the Saktis who are in the different angles of Her 
Cakra. The self-controlled (Vashi) man who daily wor- 
ships the Devi in the Cakra in manner enjoined becomes 
happy in every way. Then are described (vv. 26-27) the 
rules of Puras‘carana and the following verses give details 
of the worship : then in vy. 95-58 is described the ritual with 
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a Mantra of eighty letters. The fifteen verses which follow 
describe the drawing of a Yantra of nine chambers and the 
mode of worship therein. Verses 74 to the end of the Chapter 
give an account of Vajra Yantra with Mantra of eightyone 
letters and of its worship. 

The author of the Manorama whilst commenting on 
the passage in the Tantraraja “ Concerning the sixteen 
Nityas there are nine complete Tantras,” counts the Nitya- 
sodasikarnava Tantra (published as Volume 56 of the 
Anandas'rama Series, Poona), the Sundarihrdaya (the name 
given by some to the Second Part of the Nityasodasikarnava) 
and Vamakesvara Tantras, separately. Bhaskararaya con- 
tests this view citing a passage from the Yoginihrdaya 
itself “In this Vamakesvara Tantra are many matters 
the meaning of which is unknown” (Vamakes'varatantré’- 
sminnajhatarthastvanekasah) and the Rju vimarsini which 
says “The Sastra named Sri Vamakes'vara Tantra is re- 
vealed. In it is the Nityaésodasikarnava and in this latter 
are two parts of 400 verses each.” 

He also discusses the question whether the Vamakes- 
vara Tantra with its parts or the Tantraraja is the 65th 
independent (Svatantra) Tantra referred to in the 31st verse 
of the Anandalahari (See “ Wave of Bliss” by Arthur 
Avalon). “ Pasupati Who knows all things in the universe, 
promulgated by means of the 64 Tantras the special Siddhis 
mentioned therein. Thereafter at Thy entreaty He brought 
down to this world Thy Svatantra (Tantra independent of 
others) which contains the means of accomplishment of all 
the Purusarthas.”’ Those, who support the claim of the 
Tantraraja to be the Svatantra here referred to, say that it 
does show in fact independence. They cite the passage (1-3) 
in the Tantraraja: “ the interdependence (Anyonyasapeksya) 
of the Tantras produces confusion. Therefore Oh Lord 
speak to me that Tantra relating to the sixteen Nityas 
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which is independent (Nirapeksa =Svatantra) of all other 
Tantras. According to the Commentator Gaurikanta, by 
Svatantra in the verse cited is meant the Jaanarnava Tantra 
(Vol. 69, Anandasrama series). Bhaskararaya supports the 
claim of the Vamakesvara Tantra. He says that the Sundari- 
Tantras such as Kularnava, Jiidnarnava, Svacchanda, Para- 
nanda, Bhairavi, Daksinamirti and other Tantras are full 
of Bahiryaga rites and contain but little of Antaryaga, 
whilst the reverse is the case as regards the Vamakes’vara. 
He claims that it is the most excellent of Tantras since its 
characteristic is inner worship (Antaropasti). It is he says 
Upasakamtirdhni. The Devi in the Nityasodasikarnava 
(I. 13-22) enumerates 64 Tantras by name, and therefore, he 
says, if must be the 65th. It is true he says that the 
Tantraraja takes no notice of other Tantras as regards 
external rites (Bahiryaiga) for the attainment of Moksa yet 
he says that it is the Nityasodasikarnava (part of Vamakes- 
vara) which has independence as regards Antaryaga. 
Bhaskararaya also relies on the statement in the Tantra- 
raja that Nityabrdaya is another name for Yoginihrdaya 
and this latter is the second part of the Nityasodasikarnava 
which is a portion of the Vamakes'vara Tantra. As regards 
this contention however it is to be noted that when the 
Tantraraja says that Nityabrdaya is another name for 
Yoginihrdaya, it is not referring to any Tantra at all but 
giving an equivalent name for Yoginihrdaya. Bhaskararaya 
admits that there is not much said as to Bahyayaga in the 
Nitydsodasikarnava. He meets this however by quoting 
the precept ‘“‘ He has done all things who has done according 
to the true intention of the Sastra that which he is enjoined 
to do by his own Grhya, be it much or little.” As a matter 
of fact the Tantraraja contains both Bahyayaga and Antar- 
yaga rites whereas the Nitydsodasikarnava is for the most 


part a selection of Antarydga ritual. Moreover it is to be 
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noted that Bhaskararaya himself, when commenting on the 
Bhavanopanisad of the Kadimata, cites more largely from 
the Tantraraja and he commences the commentary by 
saying that the Bhavanopanisad deals with Antaryaga. To 
the statement of the Tantraraja ‘that all other Tantras are 
interdependent’ he replies that the texts which speak of 
interdependent (Sapeksyavacana) merely say that those who 
are initiated according to some other Tantra will, by doing 
to the best of their ability the rites prescribed in such 
Tantras, attain great fruit, whereas those who are initiated 
according to the Diksa prescribed in Tantraraja will by such 
Diksa alone, that is without reference to rites prescribed in 
other Tantras, gain abundant fruit. Moreover if indis- 
pensable rites are lacking in this or any other Tantra they 
ought to be sought in Kalpasitras—it being a settled fact 
that the Kalpastitras were composed with the gole object of 
supplying what was wanting in any particular case. (Tatta- 
echakhapeksitartha samarpanarthatvena) : Therefore he says 
the objection against the independence (Svatantrya) of 
these two parts constituting the Nityasodagika on the 
‘ground that there is nothing said therein about Diksa, 
Purascarana, and the like is not maintainable. His argu- 
ment however touching the Kalpastitra would, if sound, be 
applicable to establish the independence of any Tantra. He 
proceeds to say that as a fact Diksa and the like are alluded 
to in the Nityasodasika. However this question of pre- 
eminence may be decided, there is no doubt as to the 
authority and importance of the Tantraraja here published: 
This is shown intrinsically by its contents as also by the 
claim made on its behalf that it is the 65th Tantra and 
Bhaskararaya’s arguments on such contention, 


CHAPTER XIX 


SARVAMANGALA—THE FOURTEENTH NITYA 


Tuts chapter deals with the fourteenth Vidya or Nitya 
named Sarvamangala (All-beneficent) whose Bija is (as 
given in Ch. III, v. 63) Svarh. By Sadhana of this Nitya the 
Sadhaka becomes Khecara (One who moves across the firma- 
ment; Siva). Vv. 4-8 give the Dhyana of the Devi and some 
rules of worship (Saparya). She is of golden colour, decked 
with pearls and rubies and bears a ruby crown on her head. 
Her eyes full of mercy are Sun and Moon. She has two arms 
and is seated on a lotus which-has (in its inner circle) eight 
petals (then ™ in the middle circle) sixteen petals and (in its 
outer circle) thirty-two petals. This is surrounded by a 
Bhuipura, square in shape with a door in each of the four 
sides. In her right hand she holds a Matulunga (pome- 
granate or may be lemon) and with her left hand she gives 
wealth and the like to her devotees (i.e., by Vara mudra). 
She is surrounded on all sides by her S'aktis who are like 
herself and by others 76 in number who have originated 
from the solar, lunar, and fiery letters. 

Vv. 9-17. There are eight S'aktis, one on each of the 
eight petals of the lotus. They are Bhadra (Propitious), 
Bhavani (Existence), Bhavya (Futurity), Visalaksi (Large- 
eyed or whose senses are great), Suvismita (Wonder-struck), 
Karuna (Pity), Kamala (Desireful), Kalpa (Competency). 
Similarly there are sixteen Saktis in the lotus of sixteen 
petals. They are Kala, Parini, Nitya, Amrta, Jivita, Daya, 
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Asoka, Amala, Ptrna, Punya, Bhagya, Udyata, Viveka, 
Vibhava, Visva, Vitata. They are to be worshipped on the 
petals in the order of Daksinavarta. On the petals of the 
lotus of 32 petals the 32 S'aktis are to be worshipped. Their 
names are: Kamini, Khecari, Sarva, Purana, Paramesvari, 
Gauri, Siva, Ameya, Vimala, Vijaya, Para, Pavitra, Padmini, 
Divya, Vis'vesi, Sivavallabha, Asesaripa, Ananda, Ambu- 
jaksi Anindita, Varada, Vakprada, Vani, Vividha, (Veda- 
vigraha, Vidya, Vagis'varl, Sarhdhya, Sarhyata, Sarasvati, 
Nirmala, Danartiipé. These S'aktis in the three lotuses are 
“what their names signify” (Anvartha-samjfiaka), that is, 
represent the impulses of the human mind implied by their 
several names. The Saktis Brahmi and others who are 
Lokapala Saktis (Protecting Powers) are to be worshipped 
at the doors. ; 

Vv. 18-20 deal with Purascarana, 

Vy. 21-383 give the names of the 88 Kalas in couples 
(Kalartpa-mithunibhuta) which are the S'aktis of the Matrka 
letters previously spoken of. 

There are sixteen of these which belong to the lunar 
letters, z.c., the vowels. These are with very slight variation 
as given in Mahanirvana Tantra (VI. 25). 

There are twelve solar S'aktis of the Consonants (See 
Mahanirvana-Tantra) and ten of the Fiery letters from Ya 
to Ksa which are Usma (Dipthong) letters. Fach of these 
thirty-eight S'aktis has her Consort making seventy-six 
Devatas in all. There are thus not 76 Saktis but seventy- 
six attendants of Sarvamangala who have originated from 
the letters. The mode of worship is similar to that which 
is laid down in the Mahanirvanatantra. But the number 
76 has importance as will appear in Chapters xxv and xxvi. 

Vy. 34-86 say that the Malavidya of Sarvamangala 
undergoes 9216 variations. These are got in the following 
way. The 86 consonants multiplied by the 16 vowels =576 
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letters. By substituting in turn, in place of the vowel Au 
all the 16 vowels, 9216 variations result (576 x 16 =9216). 

Vy. 87-42 show how 144 Yantras can be formed with 
these 9216 letters. 

Vv. 48-46 describe how the Yantras of the other fifteen 
Nityas can similarly be multiplied by arrangement of the 
letters forming their respective Vidyas or Mantras. 

Vy. 47-59 speak of the application (Viniyoga) of the 
Yantras previously mentioned. Verse 49 is missing from 
all the three MSS. consulted. The Commentary however 
gives the sense of the verses including that missing. 

Vv. 60-63 refer to shortened forms of ritual. 

Vv. 64-66 describe how a Cakra of 12 triangles (Dvada- 
gasraka) should be made. 

Vy. 67, 68 contain instructions about shortened ritual 
(Laghupuja). 

Vy. 69-85 give further instructions relating to same 
subject. 

The rest of the chapter (vv. 86-100) contains further and 
similar details together with the fruits gained by such ritual. 





CHAPTER XX 
JVALAMALINI—THE FIFTEENTH NITYA 


THis chapter deals with the 15th Nitya Jvalamalini (Gar- 
landed with Flames). Her Vidyé (given in Chapter III 
vv. 64-71) consists of 63 letters and runs thus :—Om Namo 
(Obeisance), Bhagavati (All-powerful), Jvalamalini Deva- 
devi (Devi of the Devas), Sarvabhitasamharakarike (Who 
withdraws all creation into Herself), Jatavedasi (Origin of 
Veda) jvalanti (Kindling), jvala jvala (Kindle Kindle) praj- 
vala prajvala Hrim Hrim Him Rarh Rath Rar Ram Ram 
Ram Ram Jvalamalini Harn Phat Svaha. 

V. 3 speaks of Nyasa with her Mantra. 

Vv. 4-6 give her Dhyana. She is lustrous like flaming 
fire and resplendent with her. ruby crown. She has six 
faces and twelve arms and is decked with all kinds of adorn- 
ment. She holds in her hands the Pasa (Noose), Ankus’a 
(Goad), Khadga (Sword), Khetaka (Shield), Capa (Bow), 
Bana (Arrow), Gada (Mace), Dhara (Tortoise), Sala (Spear), 
and Vahni (Fire). With two hands she makes the gestures 

of granting boons (Vara) and dispelling fears (Abhbiti = 
' Abhaya). She is surrounded by her attendant Devatas who 
are like herself. Her lotus-like faces, each of which has 
three eyes, are illumined by a sweet smile. 

Vv. 7 and 8 describe her Cakra. The Bhupura consists . 
of two squares, one inside the other and has four doors with 
projecting buttresses on either side. Inside it is a lotus of 
eight petals and inside it again is a figure of eight triangles 





A SHORT ANALYSIS 65 


(Astas'ra) and inside this again is a hexagon (Satkona) and 
inside this last a triangle within which the Devi should be 
worshipped. 

Vv. 9-18 speak of the eradaaing (Avarana) Saktis 
of five classes. 

Iccha, Jiana, Kriya Saktis are to be worshipped in the 
corners of the triangle. 

Dakini and five other Saktis namely, Rakini, Kakini, 
Lakini, S'akini and Hakini are to be worshipped in the 
the corners of the Satkona. (Figure of six angles). 
Ghasmara (Devourer), Vis'vakabala (Universe-swallower), 
Lolaksi (Hungry-eyed), Lolajihvika (Hungry-tongued), 
Sarvabhaksa (All-devouring), Sahasraksi (Thousand-eyed), 
Nisanga (Companionless), Samhrtipriya (Who delights to 
Destroy) are to be worshipped in the Astagra (Figure of 
eight angles). 

Acintya (Incomprehensible) and seven other Saktis 
namely, Aprameya (Immeasurable), Pairnaraipa (All-com- 
prehending), Durasada (Difficult of attainment), Sarvaga 
(All-pervading), Siddhirupa (Image of Success), Pavana 
(Purifying) and Ekaripini (Whose form is one) are to be 
worshipped in the lotus of eight petals. 

In the corners and doors of the squares are to be wor- 
shipped the eight Saktis Brahmi and others. 

After giving the rules relating to Puras’carana in v. 14 
the text proceeds to give directions concerning ten kinds 
of Yantra in vv. 15-21. 

Vy. 22-80 deal with the different uses (Prayoga of the 
Yantras. For instance vv. 28-34 describe how the Devi 
can be invoked into a child (boy or girl) who is well 
formed and of propitious signs, and how she speaks 
through the mouth of the child and answers questions 
relating to past, present and future. Vv. 35-86 describe 


how a person suffering from any ailment may be made to 
& 
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tell its cause and the remedy therefor. Vv. 41-50 speak of 
Vedhadiksa. 

V. 81 says that by drinking water into which the Vidya : 
of Jvalamalini has been invoked the digestive fire (Kuksigo- 
’nala) is increased. 

The rest of the chapter is devoted to an account of 
Homa and other rituals done for the physical welfare of the 
devotee. 





CHAPTER XXI 
CITRA—THE SIXTEENTH NITYA 


Tuts chapter deals with rites relating to Citra the sixteenth 
Nitya. Her Vidya given in Chapter III is not quite intel- 
ligible owing to corruption of the text. 

Her Dhyana is given in vv. 5-7. She is herself lustrous 
like the rays of the rising sun, and is decked with jewels 
made of nine kinds of gems which are set also in her crown. 
She has four arms and three eyes and is clothed with a 
wonderful silken garment of variegated colour. A pure 
smile illumines her face. She is all-bliss (Sarvanandamayi) 
and ever-existent (Nitya) and she grants all desires. In her 
four arms she holds the noose (Pas‘a), the goad (Ankus‘a) 
and makes the gestures of granting boons and dispelling fear. 

Vv. 8 and 9 speak of her as seated inside a figure of 
nine triangles, which is again within the triangle of a Yantra 
like that of Sarvamangalaé. This is where she should be 
invoked for the purposes of worship. The Nine Nathas‘(see 
Chapter IT) and her attendant S'aktis are to be worshipped 
in different parts of the Yantra. 

Vv. 10-11 speak of the worship of the Nathas and 
attendant Devatas and v. 12 of Puras’carana. 

Vv. 12429 describe Kamyahoma, that is, Homa for the 
attainment of one’s desire. 

Vv. 30-37 speak of Nigrahahoma, 7.e., Homa to punish 
an enemy. 

Vv. 38 and 39 caution the man who practises magic 
with a view to injure another (Abhicara). that he should 
protect himself and explain how this is necessary. 
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VY. 40 gives the very important and proper injunction 
that Abhicara should neither be done to satisfy one’s anger 
(Svasya rosatah) nor for hope of gain (Vittasaya). 

Vy. 42-47 and the first line of v. 48 speak of the forma- 
tion of 25 Yantras which may be formed in different ways 
according as the 576 letters above referred to are arranged. 
The second line of y. 48 and vy. 49-58 speak of the other 
27 Yantras which may be formed. They are called Vajra- 
yantras and are shaped like a Greek cross. The arrangement 
of the letters in different order in the “ houses ” or compart- 
ments within the Yantra gives it a different character. 

Vy. 54-69 show the connection between these 27 Yantras 
with the 27 Naksatras or Constellations. (V. 55 is missing). 
Directions are given as to the ritual with each of these 
Yantras in its relation to the Naksatras (Constellations). 

In the eleven verses 70-80 it is said that the names of 
the Lords of the Varas (Days of the week) have already been 
given (Ch. XV. v. 70). Here the names of the Lords of the 
Tithis or lunar days are given. The Devatas of the Naksa- 
tras are also here stated. Here are also given (vv. 76-78) 
the names of 27 trees which are the trees of the 27 Constel- 
lations (Naksatra-vrksih). In vy. 79 and 80 are given the 
names of 27 animals which are Naksatrayoni (literally 
meaning ‘originated from the Naksatras’). The commen- 
tary however says that the correct interpretation of this can 
only be known from the mouth of the Guru. 

V. 81.says that by knowing the time of origin of an 
ailment the right time to begin a rite for its removal is 
determined. 

Four verses (82-85) describe how the 27 Yantras are to 
be intently meditated upon in the six centres (Muladhara 
etc.) to attain the desired fruit. 

Vv. 86 and 87 give an alternative method for those who 
are incapable of this intense meditation (Paribhavana). 
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Vy. 88-96 speak of the sacrificial offering (Bali) to the 
Devi and the fifty couples (Paficasanmithuna) and the 
fruit gained thereby. 


Vy. 97-100 describe what the offerings to the Mithunas 
should be. . 





CHAPTER XXII 
THE RITUALS RELATING TO KURUKULLA 


Tus chapter speaks of the rites relating the Balidevata 
(Receiver of Offerings) of the sixteen Nityas. This Devi, 
Kurukulla, is inseparate from each of the Nityas. Her 
Mantra which has been given in Chap. III (vv. 89-93) is of 
25 letters. This Mantra of 25 letters can be made into two 
others one of 7, another of 18 letters, by dropping out some 
of the letters—there are thus three Mantras of Kurukulla. 
Her Vidya is therefore called Trikhanda. Her Dhyana 
is given in vy. 10-12. Her hair is loose and dishevelled 
(Vikirnakuntala). She is naked. She is red and the em- 
bodiment of Bliss (Anandavigraha). She holds in her four 
hands an arrow, a bow, a noose and a quiver (Tina). She 
is surrounded by Saktis who, as in the case of the Nityas, 
resemble herself in form and colour and carry the same 
weapons. They have just had the first bath after cessation ' 
of Puspa (Rtusnata) and are quick with desire (Sphurad- 
yoni). Their eyes are red with the excitement of Bliss 
(Madanandaruneksana) 

The commentary says that by Naked (Nagna), we are 
to understand that she is Digarhbara, that is, she is clothed 
with space (Dik=the points of the compass). She is 
Anandavigraha because she is blissful Consciousness 
(Samvid). The Devi also has just bathed and she too is 
passionate. She is so described as she is Sat Cit Ananda, 
(Being Consciousness Bliss), 
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Vv. 13-18 describe the worship of the Devi and her four 
attendants (Avarana devatas). All these and others are to 
be worshipped in the Yantra described in vy. 7 and 8. 

The second line of vy. 18, 19 and 20 speak of the 
worship of Kurukulla considered as part ‘or limb (Anga) 
of Lalita, the first (Pradhana) of the Nityas, and vv. 21 
and 22 state the fruit obtained by such worship. 

Vv. 24-27 give the daily worship of, and specific to, 
Kurukulla. The Mantra to be used is the same as that 
of Tara. 

Vy. 28-30 set out the Dhyana of Tara-sakti. She is 
dark hued (S'yamavarna), has three eyes and two hands 
with one of which she makes the gesture of granting boons 
and with the other she holds a lotus. She is surrounded by 
Saktis of various colours and forms. She has a smiling face 
and ‘is adorned with gems and pearls. Her lotus feet rest 
on two jewelled footstools. This is apparently also the 
Dhyana of Kurukulla in her daily specific worship. 

V. 81 speaks of the articles to be used in daily Homa, 
and 32 and the first line of v. 83 deal with Puras‘carana. 
The second line of 33 and v. 34 say that it is only those 
who have done Purascarana who are qualified for any ritual 
(Prayoga) for the attainment of any desire. 

Vy. 35-50 speak of different rituals for different specific 
purposes such as, obtaining control over man and animals, 
obtaining a good wife and so forth. 

Vv. 51-54 describe how a Yantra is to be drawn wherein 
the Mantra of 25 letters is to be used. 

Vv. 54-61 state the five different purposes for which the 
Yantra may be used. 

Ten verses (62-71) describe how a Yantra may be drawn 
wherein the Mantra of 13 letters is to be used and the 
four different purposes for which the Yantra may be 
employed. 
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Vv. 72-81 treat of the Yantra in which the Mantra or 
Vidya of 7 letters is to be used as above and the purposes 
for which the same may be employed. 

Vv. 82 and 83 speak of eight other Yantras which may 
be formed by the help of the 18 letters varied by the addi- 
tion of the vowel letters. By adding the different vowels 
(16) they can be made into 208 (16 x 18) letters. 

Vy. 84-89 state the different purposes for which the 
Yantras may be employed; such as Santi, Krara and other 
rites previously spoken of. 

Vy. 90-95 speak of the Vajra-Yantra of 221 “ Houses” 
and its uses. 


CHAPTER XXIII 
THE WORSHIP OF VARAHI 


Tu1s chapter is devoted to Varahi. The Mantra of Varahi 
which is of 110 letters, is given in Chap. III, Vv. 73-88. 

Vy. 13-15 give her Dhyana in Nityapuja (daily worship). 
She should be meditated upon along with her attendants 
(Parivara). She has the head of a boar (Kolasya) and her 
body which from her throat downward is that of woman, is 
of the colour of molten gold. Her hair is of a burning tawny 
colour. She has three eyes and eight arms. She holds in 
her hands the Discus (Cakra), the Conchshell (S'arhkha), the 
Lotus (Ambuja), the Noose (Pasa), the Mace (Musala), the 
Plough (Sira) and makes the gesture of Dispelling Fear 
(Abhaya) and Granting Boons (Vara). She is seated on the 
back of Garuda. Her Saktis or attendants are to be 
meditated upon as like herself. In her worship (vv. 16-18) 
for the attainment of any specific object she must be medi- 
tated upon as seated on a lion, a tiger, an elephant, a horse 
or Garuda. She is to be meditated upon according to the 
Sadhaka’s aim as being of a dark green, red, yellow, black 
or smoky purple hue. Her attendants are also to be medi- 
tated upon in the same way. 

V. 19 says that she is to be meditated upon as yellow 
in colour when Paralysing (Statnbhana) as of dark green 
hue and seated on a lion (Vv. 20-24) in a difficult pass 
(Durgamamarga). 


| 
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Vv. 25-29 give her Dhyana for rites done to gain 
victory in battle. There is a serious printer’s mistake 
in the notes to these verses. For “ Pralapanama jalpa- 
visesah ” should be read “ Palayanadyapa jayavisesah.” The 
other verses up to v. 48 give different other Dhyanas for 
different purposes. 

Vy. 44 and 45 state what are the “ poisonous hours” 
(Visa-nadi) and other times such as Mrti yoga (Death-deal- 
ing moment) and so on. The calculation is based on the 
position of the Constellations. The commentary quotes a 
text which is to some extent corrupt but of which a correct 
copy has since been obtained. It is given in the errata. 

Vv. 46-60 describe propitious rites. 

Vv. 61-100 describe eight different Yantras for Starh- 
bhana (Paralysing) and other magical rites. These Yantras 
are formed by drawing diagrams and placing the different 


letters of the Mantra of Varahi in different “ houses” 
therein. 





CHAPTER XXIV 
DHYANA OF THE SIXTEEN NITYAS 


Tuts chapter gives various Dhyanas of the 16 Nityas. 

V. 3 says that for the attainment of Wealth (Si), Fame 
(Kirti) Conquest (Jaya), powers of Subjugation (Vas’ya) and 
Attracting (Akarsana) the Devis should be meditated upon 
as red, clothed in red and decked with red adornments. 

Similarly (vy. 4) for the acquisition of Learning (Vidya), 
Peace (Santi) and Liberation (Mukti), they should be medi- 
tated upon as white like the moon and camphor. Whereas 
(v. 5) they should be thought of as black or of a smoky 
purple hue in the doing of rites to cause harm to an enemy. 
In every case the attendant Saktis should also be meditated 
upon in the same way. 

In vy. 6 and 7 it is said that there are countless minor or 
subsidiary S'aktis which originate from the five “elements” 
(Bhita) Kgiti and others and the Gunas Satitva and others. 
They are in them individually or in their combinations and 
in this way are countless. It is only a few of them who 
are dealt with in this chapter. 

In vv. 8-11 it is said that the Harthy Ones (Bhaumakara) 
are yellow in colour, raiment and ornament and paralyze 
(Starhbhanakarika), The Water-produced Ones (Apyz) who 
are Sattvika, are white and grant Knowledge (Jaana), Peace 
(Santi), Wealth (Sri), Fame (Kirti), Good Fortune (Sau- 
bhagya) and Liberation (Moksa). The Fiery S‘aktis are 
red and Rajasa and grant the powers of Subjugation (Vas‘ya), 
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Attraction (Akarsana) and Peace (Santi). The Aerial 
Saktis are smoky purple (Dhimra) and the Etherial S'aktis 
(Nabhasa) are blue. 

Vy. 12 and 18 say that some of them have one face, some 
four, some nine, some sixteen, twenty-five, thirty-six, forty- 
nine, sixty-four, eighty-one and a hundred faces respectively. 
The number depends upon the proportion of the Gunas and 
Bhttas. The commentary says that the number of arms is 
double that of the faces in each case. 

Vy. 16-18 speak of the relation of Lalita who is the 
Pradhana (chief) with the other 15 Nityas. It is further 
said here that all this is the gross form of Meditation 
(Sthaladhyana.) 

Vv. 19-21 speak of subtle Meditation (Siksma dhyana). 
By this also the Sadhaka attains his desire. In this Siksma- 
dhyana he meditates on the Devi in the six bodily centres 
(Mualadhara and others), as red in colour and inseparate 
from himself. 

V. 22 speaks of the supreme form of Meditation (Para- 
dhyana). This is done by meditating on the Para Sakti as 
one, impartite and impartible whole and visualising the 
Atma as a steady, motionless flame in a windless place. 

Vv. 23-24 say that good or evil aimed at is accom- 
plished by Sthila-dhyana in manner described in this book. 
The Adept (Siddha) attains his aim by Stkgmadhyana. 
Paradhyana is for the attainment of the highest End, the 
Place of Rest (Vis'rantibhtimi). 

The rest of the chapter gives different Dhyanas 
appropriate for the attainment of different aims. In 
propitiary rites (Subhakarma) the Devi appears with a 
smiling face and in rites in which evil to others is aimed at 
(Asubhakarma) she appears fearsome of aspect and every- 
thing about her awakens fear. 








CHAPTER XXV 


THE MATRKA AND TIME 


In this chapter it is stated that the 16 Nityas along 
with the (86 consonant) letters which are the manifested 
36 Tattvas, and the Mantras which are formed by the letters, 
as also the Yantras are one with Time (Kala). The Prayogas 
with these are also given. _ 

In yv. 3 it is said that the vowels are the 16 Nityas 
and the 35 consonants Ka to Ksa along with the first vowel 
A (&) (which is both vowel and consonant) are the thirty-six 
Tattvas. The nine groups into which the letters are divided 
are the nine Nathas or Gurus. The 16 vowels are divided 
(v. 4) into two groups of 8 letters each. But the vowels 
make one group when they are considered in connection 
with the Matrs Vasini and others. The consonant letters 
are divided into seven groups of five each. 

Three vy. 5-7 say that by uniting each of the different 
Nityas with each of the different Tattvas, the number of 
letters obtained is 576 (=16X36). This is the complete 
number of letters, the complete number of Yantras and of 
years (i.e. they represent a cycle). Multiples of this number 
represent Yuga, Kalpa and other periods of time. Multiplied 
by 3,000 we get the duration of Krtayuga (Satya Yuga). 
That is, 1,728,000 years is the duration of Satyayuga. 
Three-fourths of this period (1,296,000) is the duration of 
Tretayuga. Half of the duration of Satya (864,000) is the 
duration of Dvapara and a fourth of it (482,000) is the 
duration of Kaliyuga. 
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Vv. 8-10 give the letters of the four Yugas, which are 
Maya (Ah), Dhara (Um), Agni (Im) and Vata (Am), as also 
directions as to the way the letters of the alphabet are to 
be placed in the Time Yantras (Ghatikayantras). 

V. 11 states the purposes for which these Ghatika- 
yantras may be employed. 

Vv. 12 and 18 say that Matrkavarna cakra (Cakra of 
the Alphabets) being based upon measures of time Ghati- 
katmakatvena) is identical with the Jyotiscakra (Sidereal 
Cakra). 

Vy. 14-16 contain directions for drawing the Ghatika- 
yantra and for the writing therein of the Vidya in the order 
of the Yugas and go forth. 

Vy. 17 and 18 classify the 576 letters into three sections 
representing three parts of Tripura Mantra. 

After giving some rituals (vv. 19-24), vv. 25 and 26 give 
Some particulars about the mode of calculation of time 
which is explained at great length by the commentary. It 
is there said on the authority of an older text that the 
duration of the year is 365 days, 15 Dandas, 30 Palas and 223 
Vipalas, (A Danda=24 minutes). The same authority says 
that the duration of the Kali age is 157,791,645 days. The 
duration in days of the other Yugas are also given by the 
commentator. 

Vv. 27 and 28 speak of the necessity of worshipping 
the Lords of Dhatus (constituent parts of the body) 
who are Dakini and others and of the Ksetra (the Soil) 
and vv. 29-37 of the way the 576 Yantras, one for each 
of the 576 years, are to be drawn with the aid of the 576 
letters. 


The uses to which these Yantras ma 


y be put is given 
in vv. 38-40, 


Vv. 41-48 give directions as to the performance of Abhi- 
seka and state the fruits gained thereby. 


a 
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Vy. 49-53 speak of four kinds of worship (Upasti) and 
of the fruits to be derived therefrom. 

Vv. 54 and 55 fix the time for particular kinds of 
worship according to the phase of the Moon and vy. 56-60 
give some details about rituals for avoiding evils, ete. 

Vv. 59 and 60 hymn the greatness of the man versed in 
these Mantras. 

VY. 61 is in praise of the Yantra. It is said here that 
in establishing a city and the like in any place this Yantra 
should be first placed there. For as v. 62 says, even the 
City of the Devas (Amaravati) may, without this Cakra, 
be annihilated. 

Vv. 72-78 speak of the merit or benefit gained by the 
repetition mentally of these Vidyas a certain stated number 
of times. V. 79 gives Anganyasa and vy. 80 some directions 
about Meditation (Dhyana) and yv. 81 to 88 give some 
directions. about worship in the Yantras. V. 89 speaks of 
the fruit obtained thereby. 


CHAPTER XXVI 
THE GREATNESS OF MANTRA 


THis chapter deals with the world-pervading nature of the 
Mantras (Mantravyapti) and of the oneness of the 16 Nityas 
with the Matrkas. It deals first (vv. 5-10) with the origin 
of sound as Nada (See “ Garland of Letters’’) and how from 
its Para stage it changes into Vaikhari. This passage has 
been quoted in the Satcakraniraipana and translated in the 
“ Serpent Power ”’ (p. 849). 

Vy. 11-16 say that by uniting each of the 16 vowels 
with each of the 36 consonants we get 576 letters (16 x 36). 
By uniting these letters in different ways all the Mantras, 
words, sentences and languages are formed. There is no 
one who can fully describe the greatness (Mahatmya) of 
Sound. 

V. 17 says that in each section of the nine-sectioned 
Cakra of Lalita there are 64 Kotis Saktis (Koti =ten million). 
Vy. 18-20 speak of the formation of the Mantras (Mantrod- 
dhara) of the Guptayoginis. 

In vv. 80-31 it is said that bodily evils and impurities 
are removed by Abhiseka. By steadfast gazing (Viksana), 
as described in connection with Vedhadiksa (spoken of in 
Chapter xx), all false knowledge (Ayatharthyam = Atasmin 
tad-buddhih) is removed and by spiritual instruction 
(Upades'a) which teaches the disciple self-communion 
(Svatmavimarsa) all the unconquerable longings are 
destroyed. 
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In v. 82 it is said that when all this is done then all 
attachment to Sarhsara arising from Maya is removed and 
the eternal (Nitya) and pure (Suddha) Atma is realised. 

Vv. 86-43 show that all letters, words and sentences 
are Mantras. 

Vy. 44-48 establish the identity of all Vaisnava, Saiva 
and Vaidika Mantras with the Mantra of Lalita. The com- 
mentator, among other Mantras, quotes the well-known 
eight-lettered Vaisnava Mantra: Orn Namo Narayanaya and 
says that Nara means collective humanity (Nara-samtha) and 
Narayana is He who pervades Humanity. Humanity is not 
thus worshipped as such, as a Comtist might do, but as the 
Body of the Lord who informsit. That being so, this Mantra 
means the same thing as the Mantra of Lalita. Some other 
Mantras are also quoted and discussed by the commentator. 

Vv. 49-53 speak of the necessity of Faith and Devotion 
(Bhakti) in worship. 

Vy. 54 and 55 begin the subject of Amrtes’vari Devi 
and v. 56 gives her Vidya or Mantra, Vv. 57-62 speak of the 
six aspects of Amrtes’varividya. The Dhyana of Amrtesvari 
is given in vv. 64-66. She is like pure crystal. Her body is 
moist with the nectar flowing from the Moon on her forehead. 
She is dressed in pure (white) raiment, and holds in her hands 
a water lily, a lotus, the full moon and a jar of nectar. She 
is seated, decked with jewels set with pearls, in the middle 
of a lotus of 16 petals and is surrounded by 160 attendant 
Saktis. It is to be noted that in the text all the adjective 
words are in the plural because the Devi has six aspects. 

Vv. 67-70 give some rituals and 71 and 72 the mode of 
worship with her Mantra (Vidyasadhana). Vv. 73 and 74 
speak of the mode of formation of Lotus-shaped Yantras 
(Padmayantras), and vy. 75-82 of 6 kinds of Vajra-yantras 
and their rites. The rest of the chapter deals with forma- 


tion of other Yantras and rituals, 
6 


af 


CHAPTER XXVII 
THE MATRKAS AND PRANA 


THis chapter treats of the identity of Prana (Life) with the 
Sricakra, the S'aktis and Time (Kala). 

The first three verses speak of the division of time into 
Lava and so forth as given in Prapaficasara Tantra. 

Vy. 4 and 5 say that the “ Air” (Vayu) which originates 
from the Muladhara is given different names such as Prana, 
Apana etc. (See “ World as Power, Life”). It assumes the 
character of the different elements (Ksiti etc.) according to 


‘the place in which it is experienced. 


Vv. 6-12 demonstrate how the vital breath (S'vasa) 
assumes the characteristics of those of or are influenced by 
the eight planets respectively. Rahu is left out here. V. 13 
speaks of the effect of these different characters. 

Vv. 14-17 notify what should, or should not be done, 
according to the characteristics of the vital breath. Vv. 18 
and 19 determine the time of initiation (Upadesha) accord- 
ing to the character of the vital breath. 

Vv. 20 and 21 statethat a man breathes 360 times in 
one Nadikaé (=Danda=24 minutes) and as there are 60 
Nadikas in a day he breathes 21,600 times daily. 

Vv. 22-24 describe how man’s breathing affects and is 
affected by the five Bhutas during the day. The verses 
which follow to verse 34 deal with the same subject of 
breathing and in greater detail, 


ie 
we 
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Vy. 85-44 have as their subject the Nadicakra and the 
place of Kundalini therein. 

Vv. 45-47 speak of the 388 vital junctions (Marma) in 
the human body and the fruit gained by the operation of 
vital activity (Vayudharana) in these places. By this, it is 
said, a man may go out of his own body and enter that of 
another. 

Vy. 48-52 give the names of the ten Vayus in the body 
and their functions. 

V. 58 defines Yoga. It says that the union (Yoga) of 
the Mind which sees no distinction between the Jiva and 
Atma with the Paramatma is Yoga. Yoga has eight limbs 
(Anga). 

Vv. 54 and 55 speak of the eight limbs of Yoga which 
are Yama, Niyama, Asana and others (See “Serpent 
Power”). 

V. 56 and 57 speak of the six obstacles of Yoga. They 
are Kama (Lust), Krodha (Anger), Lobha (Greed), Moha 
(Delusion), Mana (Jealousy, Envy), Mada (Pride). 

The first line of v. 56 defines Yama and says that 
restraint from all effort to gain objects of sense is Yama. 
The second line of v. 56 and v. 57 define Niyama. It con- 
sists of Ahimsa (Harmlessness), Satya (Truth), Astikya 


(Faith), Arjava (Absence of Duplicity), Samataé (Equani- © 


mity), Dhriti (Firmness), Kshama (Forgiveness), Daya 
(Mercy), Threefold Purity (Tridha Saucam), Santosa (Con- 
tentment) and Gurusevana (Service of the Guru). By three- 
fold purity is meant purity in mind, poo and action. (See 
“‘ Serpent Power ”’). 

V. 59 speaks of four kinds of Asana (Padma, Svastika, 
Vira and Bhadra) and says that these are necessary to 
attain steadfastness of the mind (Manahsthairyakaram). 

Vy. 60-63 describe the Asanas. Vv. 64-69 speak of 
Pranayama (See “Serpent Power”) and describe the three 


*% 
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stages therof. V. 70 speaks of Pratyahara and verse 71 of 
Dharana. Vv. 72-80 state the fruits of Dharana. 

Vv. 75-77 describe the mode of leaving one’s body at 
will (Svecchotkranti) and vv. 78-80 the mode of entering 
another body. The first is done by restraining the vital 
airs and taking same through the Susurhna to the Brahma- 
randhra through which the escape is made. 

Vv. 81 and 82 give the signs of a Siddha. 

Vv. 83-100 describe the signs of approaching death go 
that men may prepare themselves for it when it comes. 
The Gauri-kancalika Tantra which is a Medical Tantra 
gives the signs more fully. 

Among other signs given in this book the following 
may be noted; if a man without cause changes his nature 
such as a miser becomes liberal and go on; when a man 
cannot see the polar star, when a man on the eye balls 
being pressed on either side of the bridge of his nose does 
not see the half-moon-like lights, when on closing his ears 
he does not hear the sound of Kundalini and so on. 





CHAPTER XXVIII 
TIME AND SPACE 


Tas chapter shows the identity of the Universe with the 
16 Nityas (Sodas‘anityanam lokatmatyam), 

In the first four verses the reader is reminded that the 
oneness of the 16 Nityads with the Letters (Matrkas) and 
Time (Kala) has been dealt with in the previous chapters 
(xxvi, xxvii). 

In vv. 7 and 8 it is said that in the middle of Bhami 
(Bhiloka) is the Meru of gold round which Bhimi extends 
to a distance of 5000 Yojanas and outside this, in their 


order, are the seven oceans of salt-water, sugar-cane juice, 


wine, ghee, curd, milk and water. These are of varying 
width. A Yojana is four Kros‘as which is 8000 cubits. 

Vy. 9-11 say that enveloping these is the wheel of 
Time (Kalacakra) moving round and round in the direction 
of the hands of a clock (Pradaksinyakramat) which is put in 
motion by the Will of the Supreme Power (Icchagakti of 
Paras'akti). This circle is divided into twelve sections by 
twelve shining spokes (Tejomayadvadasara),. 

V. 12 speaks of the planets (Grahas) which are all 
within this circle. 

In v. 13 it is said that Lalita is in the Meru in the 
middle with Her Light spread over all; and the fourteen 
from Kamesvari to Jyalamalini are in the seven Islands 
(Dvipas) and the seven Oceans and outside these is Citra, 
the sixteenth Nitya. The abode of Citra is spoken of as the 
supreme Ether (Parama-vyyoma.) 
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Vv. 17-22 give other details on this matter. 

Vy. 23-30 relate to some rituals. Vv. 31-33 describe 
the order in which Bhumi, Kalacakra and Mahavyoma are, 
and of the places of the planets in Kalacakra. 

Vv. 34-42 describe Nityaéloka and the place there of the 
Devi and her attendants as also of Varahi and Kurukulla. 

Vy. 87-41 contain a Dhyana of Lalita. She is in the 
garden of Kalpa trees where all the six seasons prevail. 
She is surrounded by countless Saktis of Music (Sarhgita- 
Sakti) who are singing, playing on musical instruments, 
and dancing. She is seated on a throne set with gems and 
in her eyes are seen her enjoyment of the dancing and 
music. Her face is illumined with a pure smile. Her body 
shows the bliss which is had on partaking of the ‘‘ Natural 
Wine” (Sahajasava). She regards with a kindly gaze good 
Sadhakas. Around her are elephants and horses decked 
with variegated clothing, golden fly whisks and the like. She 
is surrounded by other Nityas who are like unto Herself. 

Vv. 43-51 speak of the extent of the place where the 
Nityaés are and the fruit to be gained by doing Paja there. 
Vv. 52-71 speak of the protective amulet (Nityakayaca) and 
the benefits derived therefrom. 

Vy. 72-75 deal with the identity of the planets (Grahas) 
with the letters (Matrkas) and verses 76-89 with the Mandala 
necessary for the worship of the Nine planets. 

Vv. 90-98 give directions as to the time of worship and 
then of the separate Mandalas for the worship of the Moon 
(Candra) and Sun (Arka) and of the materials with which 
the same is to be made. 

Vv. 99 and 100 give general rules regarding the Mandala 
or Cakra or Yantra of the nine planets (Navagrahamandala). 





CHAPTER XXIX 
MANDAPAS AND KUNDAS FOR DOING HOMA 


In this chapter are given directions for making Mandapa, 
Kunda and the like in the daily Homa of the 16 Nityas. 

Vv. 5-9 contain rules for finding out the directions 
(Dikparijiana) by the position of Sun. Instruction is given 
here for the drawing of a diagram by which with the help - 
of the shadow of a peg placed in its middle the point of the 
compass can be ascertained. 

Vy. 10-12 give general rules regarding the making of 
the Mandapa and also the places where the altar (Vedi) and 
Kunda are to be made and vy. 20-22 give the measurements. 

Vv. 23-27 speak of the making of the square-shaped 
Kunda and other Kundas within it and vv. 28-31 give other 
details. Vy. 82 and 838 describe the semicircular, vv. 34 
and 85 the triangular, vv. 86-39 the Yoni Kunda, vv. 40-41 
the five-sided (pentagonal), vv. 42-48 the six-sided (hexa- 
gonal), vv. 44-46 describe the seven-sided and vv. 47-51 the 
octagonal (Astasra) Kundas respectively. 

Vv. 52-57 give the dimension of the Kunda for making 
ten million Homas (Kotihomakunda), the number of priests 
required therefor and other details and v. 58 speaks of the 
depth (Khata-mana) of the Kundas and vy. 59-61 give the 
measure of the sacrificial String (Mekhalamana). Vy. 62-66 
speak of the Svartipa of the Yoni-kunda and how to make it. 
The Yoni is in shape like the leaf of the As'vattha tree 
(Ficus religiosa). It is said here that the Yoni is the great 
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place (Pada) of the Tattva which is the Cause (Karana- 
bhita) and therefore the oblations should be made into it. 
The word Pada is defined by the commentator to mean the 
place of origin (Udaya) and absorption or rest (Vis‘ranti) 
and he says it is great (Mahat) because it is complete 
(Pirna). By offering oblations into the Yoni full fruit is 
obtained within a short time. 

Vv. 66-68 speak of the Navel (Nabki) within the Kunda 
and how to make it and v. 69, of the two kinds of Dhyana 
of Fire (Agni). It is either placid, kind (Saumya) or wrath- 
ful, cruel (Kraurya). 

Vv. 70-72 give the wrathful (Krara) Dhyana. In this 
he has two heads and seven hands, three feet and seven 
tongues. He has three aspects varying according to the 
Gunas: Sattva, Rajas, Tamas. He has six cruel red eyes. 
In his four right hands he is holding the Sakti (his weapon) 
a garland of Aksa seeds, the sacrificial Spoon (Sruk) and 
sacrificial Ladel (Sruva). In his three left hands he holds 
a Javelin (Tomara), a Palm Leaf and a golden Vessel full of 
Ghee. His mouths are ever wide open longing to destroy. 

The rest of the Chapter deals. with details of Homa 
sacrifice—the fruits to be gained thereby and the conse- 
quences of mistakes and omissions. 








CHAPTER XXX 
THE VASTUDEVATACAKRA 


Tais chapter deals with the Vastudevatais (Devatas of 
the homestead) of the sixteen Nityas, with their Cakra and 
mode of worship therein of the Devi. 

Vy. 4-10 give their origin. Of old there was an Asura 
by name Vastupurusa whose form was a square (Catura- 
srakrti). He was all-destructive (Sarva nasa krt). All the 
Devas tried to kill him. But by reason of the boon (Vara) 
granted by Sakti and Sliva he could not be destroyed by 
them. Then the Devas came to Siva for his destruction. 
They said: Tell us now of how the pride, born of the sense 
of indestructibility, of this Asura can be destroyed. Unless 
you do this the universe (Visa) will be distressed by him. 
They having said this Siva replied: His destruction is 
difficult. He should be buried underground and fifty-three 
Devas should remain on him; then only will he not be able 
to move. From those who are averse to the worship of 
these Devas, they will take (the fruits of) their good acts 
and do them evil. ‘Therefore these Devatas should daily be 
worshipped. 

Vy. 11-14 describe the Cakra of the Vastudevatas. 

Vy. 15-26 enumerate the names of the 53 Vastudevatias. 
The first of these is Brahma. Vy. 27-29 describe how the 


Yuga and other letters are to be placed in the Vastucakra 


and vv. 30 and 31 give the Homa to the Vastudevatas. 
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V. 82 describes the offerings and vv. 33-39 the proper 
time for doing Vastupija every year. Vv. 40-42 contain 
directions about the making of Vastucakra and the materials 
to be used therefor. 

Vv. 48 and 44 briefly allude to Subtle (Sauksma) and 
Transcendent (Para) Homa. Here it is said Suksma Homa 
is the offering as oblation, into the fire in the mouth of 
Kundalini in one’s Muladhara, of the manifested universe 
(Prapafica) objective and subjective (Vacyavacakartpa). 
By this one becomes like unto Siva and Sakti. 

In vy. 47-50 it is said that this rite is what is spoken 
as Pranagni hotra in the Vedas. By knowledge of this a 
man becomes freed from re-birth. It does not involve ex- 
penditure and labour and a man is not dependent on otber’s 
help. It is the means whereby the troubles of the mind 
find rest (Manah-klesa-visranteh sthanarm). It ends all sin 
(Nih-s‘esa-kalmagam). It is all happiness (Sukhaspada). It 
is so, says the commentary, because it completely dissolves 
the mind. It is held within one’s Self (Svaga: because it 
has disappeared in one’s Self) and because it is Knower 
(Cit =Jaatri), Object of Knowledge (Vedya=Jfieya) and 
Knowledge (Vedana=Jfiana). It pervades the universe 
(Visvamaya). This is fully dealt with in the thirty-sixth 
chapter. 

In vy. 51-55, however, something on this matter is said. 
It is here stated that in the Maladhara of all animals is 
Fire (Pavaka) and in the heart is Sun (Prabhakara). Inthe 
head below the Brahmarandhra is the Moon (Candrama). 
The First (Adya) Nitya (i.e., Lalita) pervades these three 
(Irayatmaka). The oneness of these three along with their 
Lights (Tejas), with the Mind should be meditated upon. 
The letters of Sun, Moon and Fire should then be offered 

as oblation into the Light (Tejas) which has been kindled 
in manner stated above. 
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Vy. 56-60 show how this oblation should be made. 

Vv. 61 and 62 say that the imperishable body of Siva 
and S'akti is composed of the three aforementioned forms 
or Tejas. Other bodies (consisting of the five Bhitas) are 
assumed by the will of Siva Sakti. By Liberation (Mukti) is 
meant steadiness in the realisation of one’s own oneness 
with the aforementioned three Lights. (Tanmayibhavas- 
thairya = Proktatejastraya tadatmya bhava: sthairya). 

Vv. 64-69 describe Kundali. It is here said that She is 
within the Light (Tejas) of Fire. She is the Power which 
constitutes the individual (Jivasakti), sleeping like a ser- 
pent thrice-coiled. She is of boundless effulgence as she 
makes the universe manifest (Vis'‘vaprakasakatvat). Her 
head is Maya (= Visarjaniya). Uttering a sound she moves 
up and up along the channel of Susumna. When Kundalini 
moved by her own desire uncoils and straightens herself 
then the individual realises the whole Universe, otherwise 
the Universe is to him like the darkness of night. He who 
knows Her as such knows Parama Brahma and Siva and 
Sakti. It is here parenthetically stated that if a man does 
not hear, on closing his ears, the sound made by Kundalini 
then his death is imminent. 

Vy. 70-72 say that such a man is liberated while living 
(Jivanmukta) and then give the traits (Laksgana) of a Jivan- 
mukta: He cannot be affected by Merit (Punya) or Demerit 
or Sin (Papa), he is beyond Sorrow and Joy; he neither 
loves nor hates; he has abandoned the desire for the fruits 
of his action; he has all contentment; he is not moved 
to anything by the wish of others; he merely abides in his 
body; to him praise and blame are the same; to him enemy 
and friend are the same; he is merciful and beneficent 
(Kalyanaguna). 

In vv. 73-80 it is said that others also may attain 
Siddhi after many births who worship the Devi with 
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devotion, but fools who are proud of their learning and 
wealth go the downward path, birth after birth. When all 
sin arising from ignorance and wicked longings is destroyed 
then there arises devotion (Bhakti) for the Nityas. It is by 
the power of that Bhakti that a man becomes a Jivan- 
mukta. Even Devatas are what they are by the power of 
that Bhakti. The Lokapilas derive their respective places 
from this. Even Siva meditates upon Her. ‘All Devatas 
owe their existence to Her and their bodies are but of Her 
substance. 

V. 81 says that Supreme (Para) Homa is possible only 
for the Siddhas and in verse 82 it is stated that Bhakti in 
the Nityas is possible only for those whose sins are all 
destroyed and who serve the knowers of Tat, that is, the 
Gurus who realise the Supreme Essence (Viditaparamartha). 

Vy. 83-88 describe the character of those who are 
Bhaktas of Nityavidya. They are not uncertain as regards 
the future life; they are contented (as for them there is no- 
thing unattained) ; they are always complete (Parna: because 
time and space do not limit them); they are blissful and 
not dependent, always seek the True and the Good and are 
devoted to the feet of the Guru; they covet nothing and 
seek not to hoard anything; they are free from meanness 
and busy themselves not in other’s affairs. They are 
merciful towards all creatures, large-hearted, undisturbed in 
mind whether there be gain or loss. They are pleased with, 
and free from anger towards all creatures and by nature they 
tend towards doing good and sing the praise of the good. 
They are averse from speaking of those who are addicted 
to sinful ways. They stay where and when they wish; they 
are not afraid of kings, thieves, wicked men or enemies; 
they possess the full power of enjoying life, and have all 
devotion towards all Devatas and Holy Places; they are 
free from crookedness and helpful towards all. They are 
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fond of music (as it is Nada) and are the possessors of all 
they desire (as there is nothing separate from themselves.) 
Being possessed of the power of pleasing all they are 
honoured by women, kings, rulers and the wise. They 
have no envy for there are none better than they. Their 
desire is to be one with the Devata which is the highest of 
all desires. 

In v. 89 it is said that Para Homa is the dissolution 
of the mind which now accepts and now rejects (Sarhkalpa- 
vikalpa karana bhita) into that which vascillates not 
(Nirvikalpa) and which is the common aim of both Gross 
(Sthtla) and Subtle (Siksma) Homas. 

Vv. 90-93 establish the oneness of Sthila and Saksma 
Homa with Para Homa. It is here said that the articles of 
Homa offered in Sthila Homa when burnt become one with 
the Fire into which they are offered: Siksma Homa, it is 
said, is the realisation of the oneness of all sound and 
whatever is signified thereby with the object of Knowledge, 
the Knower, and the act of Knowing. Para Homa is that 
whereby is effected the total absorption, into the Change- 
less (Avikarini) Pure Being (Paramarthatmani=Sattamat- 
rasvaripe), which is the Mahasakti inseparate from one’s 
Self and is the Light which shines without being fed by 
any fuel. The remaining seven verses contain directions 
about Homa. 





CHAPTER XXXI 
ARIMARDANA HOMA 


Tus chapter deals with Sthtila Homa done with the object 
of punishing an enemy (Nigraha homa). Vy. 8-6 speak of 
certain things which should be known regarding the enemy 
before a Homa is begun. ; 

V. 7 tells of appropriate time for performance and 
vy. 8 and 9 of the position of the 12 signs of the Zodiac 
(Rasis). V.10 says that Homa should be done after know- 
ing the position of the Ras'is. Vv. 11 and 12 speak of the 
influence of the Sun on the Rasis and the influence of the 
Rasis on all animate beings. 

In v. 14 is to be found the preliminaries of rites to be 
done with a doll representative of the person aimed at, and 
vy. 15-21 speak of the manner of performance. 

Vy. 15-17 relate the position of Visakala (Poisonable 
or Vulnerable point) which changes according to the phase 
of the moon. 

V. 22 speaks of the Lords or Regents of the houses of 
the Zodiac, and verse 28 deals with the Constellations 
(Naksatras). 

Vv. 24-26 speak of the size of the doll to be used, and 
vv. 27-29 of the materials to be used. 

Vy. 80 and 381 give other details about the size of the 
doll. 

Vv. 82-34 state the appropriate times for the doing of 
injurious acts. The times are Patalayoga, Nicayoga, Visa- 
yoga and so on, The commentary makes quotations from 
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a number of astronomical authorities some of which are 
not intelligible and it has not been possible to trace the 
books from which they have been taken. 
The rest of the chapter gives details of different kinds 
of Homa and of the times when the same should be done 
and of the materials to be used therein. Here there are a 
number of trees mentioned by name. 





CHAPTER XXXII 


SAUMYA HOMA 


THis chapter deals with Homa done for one’s own or an- 
other man’s benefit. This is called Saumya Homa. Vv. 2 
and 3 describe ordinary Homa (Samanya Homa). This is 
done with lotuses. Vy. 4-10 describe Homa for the attain- 
ment of power and dominion (Aisvarya) and vv. 11-19, 
Homa for the attainment of wealth and prosperity and 
vy. 20 and 21 Homa for the acquisition of cows, lands, gold 
and so forth. 

Vv. 22-28 speak of articles of Homa. Other vv. to 41 
deal with the same matter, vv. 42 and 43 speaking of Homa 
for the propitiation of the Planets (Graha). 

Vy. 44 to the end of the chapter deal with details as 
to time of performance, articles of Homa and go on. 








ba 
CHAPTER XXXII 


YANTRAS 


Turs chapter deals with the Yantras of the Adya Nitya 
Lalita. There are, it is said here, 960 such Yantras. 

The different Yantras and the different fruits gained by 
worshipping in the different Yantras are described. The 
principal Yantras or Cakras named are Sri Yantra, 
Puja kamala cakra, Amrtaghata, Siddhavajra, Kosthavajra, 
Vajralinga, Merulinga, Mahalinga, Yoni, Vajra vajraka, 
Mahavajravajra. 





CHAPTER XXXIV 


CERTAIN RITES AND THEIR RESULTS 


THIs chapter describes some rites of a “ wonderful ” 
character (Loka-chamatkarakara). 

These are done by worshipping the different aspects of 
the Devis. There are the names of twenty-four Vidyas 
given in vv. 2-4, They are Siddha sarasvata, Mrtyrmjaya, 
Triputa, Garuda, Asvaradha, Annapurna, N avatma, Navat- 
mika, Devihrdaya, Gauri, Laksada, Niskatrayaprada, 
Istadayini, Matangini, Rajyalaksmi, Mahalaksmi, Siddha- 
laksmi, and seven aspects of Gopala or Krsna. 

Vv. 5 and 6 give the Siddhasarasvatavidya, 

In vv. 8-10 it is said that if this Vidya be infused into 
water in the manner prescribed, and a little girl with 
faultless limbs be made to drink it then she speaks like 
Sarasvati herself of the past, present and future. 

V. 11 gives the Mrtyurhjayavidya (Mrtyuthjaya is Siva 
as Conqueror of Death). His Dhyana is given in vv. 13 
and 14. He is seated on‘a lotus the stalk, the petals and 
the pericarp of which are respectively, the first, second and 
third letters of his Vidya. His body is bathed with nectar. 
On his forehead is a Kala of the Moon. He is white in 
colour and is holding in his hands a deer, a rosary of Aksa 
seeds, and a noose (Pasha) and is making the gesture 
of Exposition (Cinta = Vyakhyana-mudra). He should be 
meditated upon as one with the meditator (Svaikyena, 
bhavayet), 
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V. 15 gives the Vidya of Triputa and vv. 15-20 her rituals 
and Dhyana. She is red and gracious of aspect, carrying 
in her six hands a flowery arrow, a goad, two lotuses (one 
in each) a noose and a sugar-cane bow. She has a bright 
gem-set crown on her head. She is surrounded by Saktis 
singing sweetly, decked in love-provoking fashion (Srgara- 
bhusa) and carrying fly whisks (Camara), mirrors, and 
so forth. | 

Vv. 21 and 22 give the Garuda Mantra. V. 27 gives 
the Vidya of As'varadha and 28-30 give the rituals. Vv. 31-33 
give her Dhyana. She is red and seated on a red horse and 
gracious of aspect. In her right hand is a spear with a 
crescent-like head and in her left a leathern stick (or whip), 
with one of her other two hands she holds the enemy of 
the Sadhaka tied by a golden rope and with the other strikes 
him with a cane of gold. 

V. 35 gives the Vidya of Annapurna. Her Dhyana is 
related in v. 87. She is smilingly looking at Siva dancing 
the Tandava dance whereby the serpents are frightened, 
holding in her hand a golden vessel full of custard (Payasa). 

Vv. 41 and 42 give the Vidyas of Navatma and 
Navatmika. 

V. 43 gives the Vidya of Devibrdaya. Her Dhyana is 
the same as that of Sarvamangala. The following verses 
give her ritual. 

V. 48 gives Gauri vidya and the following verses 
the ritual. 

Vv. 53 and 54 give the Vidya of Laksasuvarnada. 

In this way the different Vidyas mentioned above — 
are given. i 

V. 84 makes the important statement that Lalita as- 
sumed a male form (Pumripa) as Krsna and by enveloping 
all women (Sarva nari samarambhat) enchanted the whole 
world. Krsna was surrounded by his Saktis (i.e., the Saktis 
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of Lalita). He assumed six different forms (Soda’kalpayad- 
vapuh). 

The names of the six forms are Siddha gopala, Kama- 
raja gopala, Manmatha gopala, Kandarpa gopala, Makara- 
ketana gopala and Manobhava gopala. The last five, namely, 
Kamaraja, Manmatha, Kandarpa, Makaraketana, Manobhava 
were, it is stated in Chapter VII, vv. 28-33, created by the 
Dévi Lalita. They are Her five arrows of desire represent- 
ing Her five senses of knowledge. (Jnanatmakan = paficen- 
driya-jfianavigrahan). 

V. 95 gives their Dhyana. 

Vv. 96-99 speak of certain herbs by the use of which in 
manner prescribed Devatas may be visualised. 











CHAPTER XXXV 
THE SADHAKA 


TuIs is called the Vasana patala or the chapter dealing 
with the Vasana of words,- The word Vasana has various 
meanings, but in the sense it is used here and in the last 
chapter of the Kularnava Tantra it means not the etymo- 
logical meaning of a particular word but what the Sadhaka 
does or ought to understand by it. 

The chapter begins by speaking (v. 1) of the Vasana 
which shows the oneness of the sixteen Nityas with the 
Sadhaka’s Self (Svatmatve vasanam). The latter visualizes 
his oneness with them (Pratyaksa tanmayata-siddhih). The 
Guru is the Adya Sakti who is Vimarsia. His ninefold 
character’ (Navatva) appears in the nine apertures of the 
body. [The commentary adds that as through these aper- 
tures we take in what is good (Upadeya) and throw out 
what is bad (Anupadeya) so by the mercy of the Guru the 
Sadhaka’s mind tends towards the Truth (Artha) and 
abstains from untruth (Anartha). The two ears and the 
mouth are the Divya, the two eyes and genitals are the 
Siddha, the two nostrils and the anus are the Manava 
Gurus respectively]. 

The Balidevis are (v. 3) the Saktis who lead us astray 
(Unmargapravartikah s'aktayah) by making us believe that 
which is not That to be That (Atasmin tadbuddhim 
janayitva). Paficami (=Varahi occupies the place of the 
Father Janakatmika) as she (as the commentary says) 
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protects us from evil (Anabhimata) and Kurukulla is 
Mother as she gives us what is good (Abhimata). The 
aims of human existence (Purusairthah) are ocean-like on 
account, as the commentary says, of their greatness and 
boundlessness. The body is an island of (nine) gems 
(v. 5). The nine gems are Ojas, Sukra, Majja, Asthi, 
Medas, Marhsa, Roma, Tvak, Rudhira. Resolutions (Sam- 
gkalpah) are like the wish-granting trees, for any action 
undertaken with resolution is fruitful. The Adharas (that 
is, the Six Cakras or centres in the body) are the Seasons. 
[This is so because by the Union of Susurnna with Ida 
and Pingala, which are Moon and Sun, time may be 
measured in the Cakras]. Time which is Atma (Kalatma = 
Kalasvaripatma) along with the Planets, the Constella- 
tions, and the Zodiac (Rasiicakra) moves west (lit. faces 
west), therefore the Saddhaka faces East (when he is doing 
Sadhana). 

The Tattvika aspect (Svartpa) of Kala is dealt with in 
the 36th Chapter. In v. 6 it is said the Knower (Jiata) is 
one’s Self (Svatma) 7.¢., the worshipper ; Knowledge (Jfiana) 
is the offering (Arghya); the Object of Knowledge (Jfieya) 
which is the Sricakra (See Kamakalavilasa) is outside the 
Knower. The worship of the Sricakra is the unification of 
these three (viz., the Knower, the Knowledge and the Object 
of Knowledge). Here is shown the identity of different parts 
of the Sadhaka’s Self with different parts of the Sricakra for 
which see pp. 5-11 ante). Vv. 7-11 say that the Siddhis 
(Anima ete.) in the Sricakra are the Rasas Srngara and 
others together with Niyati; the six Urmis (Hunger, Thirst, 
Sorrow, Delusion, Decay and Death) together with Punya . 
(Virtue or Merit) and Papa (Sin) are the eight mothers 
Brahmi and others. The (five) Bhitas, the (ten) Indriyas 
(Senses) and Mind (Manas) are the (16) Kalas of Nitya. 
The functions of the five Organs (Indriyas) of Action 


¢ 
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(Karma) such as Speech (Vacana), Taking (Adana), Walk- 
ing (Gamana), Emission (Visarga) and Bliss (Ananda) to- 
gether with the three Dosas namely Vayu, Pitta and Kapha, 
(See Introduction to Prapancasara Tantra) are the eight 
Saktis Anangakusuma and others. The fourteen Nadis 
mentioned in the 27th Chapter are the fourteen Suktis 
Ksobhini and others. The ten Vayus (Prana, Apana, 
Samana, Vyana, Udana; Naga, Karma, Krkara, Devadatta, 
Dhanarmjaya) are the ten Saktis Sarva-siddhi-prada and 
others. The ten Fires (seven of which are in the Dhatus 
and three in the Dosas) are the Saktis Sarvajia and others; 
Heat and Cold, Happiness and Pain, Wish or Desire 
(Iccha) and the three Gunas (Sativa, Rajas, Tamas) are the 
S'aktis Vasini and others. The (five) flowery Arrows are 
(five) Tanmatras. The Mind (Manas) is the Sugarcane 
Bow (Iksudhanuh). Attachment (Raga) is the Noose 
(Pasa). Repulsion (Dvesa) is the Goad (Ankuga). The text 
in v. 12 then proceeds to state that Avyakta, Mahat, 
Aharhkrti (Prakrtitattva, Buddhitattva, Aharmkaratattva) 
are the Devis Kamesvari, Vajresvari and Bhagamalini, and 
Samvit (= Sakalatmaka caitanya =the supreme, all-embrac- 
ing Consciousness) is Kames’vara. One’s own Atma [which 
remains as the one Sat after having absorbed within itself 
all the Vikalpas which is the world (Vis'vavikalpa)] is the 
Devi Lalita whose body is the Universe (Vis'vavigraha). 
Meditation on Her which is the same as meditation 
on one’s Self (Tadvimars'a=Svatmavimarsa) is Redness 
(Lauhitya). Bhbaskarardya in his commentary to the 
Bhavanopanisad, Rk 29, has dealt with this. Kamegvara 
he says is like crystal and therefore the part which 
is white (S'uklacarana). The commentator Says that 
attachment of mind to anything (Raga) is Redness. 
The Consummation of worship (Upasti) is meditation 
on one’s Self. Siddhi is attained when thought does 
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not wander (from the contemplation of the identity of 
one’s Self with the Object of worship). The Mudras (Yoni 
Mudra and others) signify (v. 14) faith (Bhavana) in the 
greatness (Vaibhava) of the object of worship. For the 
attainment of this Bhavana, what is necessary is action 
(Kriya). Though action passes (Calatve’pi), it yet produces 
steadiness. Prayogas (Rites done to avert evil and induce 
what is good) help in the dissolution of indiscrimination 
(Aviveka) which is the cause of all distinctions (Vikalpa) 
into Vimarsha. Yantras and Mantras (vy. 16) help to produce 
steadiness in the belief of one’s unity or oneness with the 
Atma (Svatmatve). Worshipping or saying prayers thrice 
daily (Sarhdhyé) rids man of the notion of beginning, 
middle and end (Adimadyantamajjana, i.¢., it leads one 
into Timelessness). The other Saktis i.c., the Guptayoginis) 
who dwell in the Cakra produce the belief in the multi- 
fariousness of the Universe. By Nyasa (v. 18) the body is 
made like that of the Devatas. [Nydsas tu devatatvena 
svatmano dehakalpanam]. Japa produces a sense of ident- 
ity with the Devata. [Japas tanmayatad-rapabbavanam]. 
By Homa is destroyed the sense of multifariousness. 
[The commentator here says: there are different kinds 
of ornaments made of gold but they are all gold. The 
Bhavanopanisad, Rk 82, says that Homa is the dissolu- 
tion into the Atma of all Vikalpas or Distinctions such 
as “Thou” and “I,” “Is” “Is not,” “Should be 
done” and “Should not be done” and the like]. Tarpana 
is the Contentment (Trpti) caused by the realisation 
of identity of all things with one’s Self. (ic, Tarpana 
leads to this realisation). [Esam anyonya-sarhbheda- 
bhavanamg tarpanamg smritam]. The Bhavanopanisad 
says that the Contemplation on the object thereof as one 
with one’s Self (Abhedabhavana) is Tarpana, Abhiseka is 
(i.e. leads to} the final removal of the pain arising from 
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Moha, Ajnana and the like. [Moha is defined in the com- 
mentary to mean “the absence of the knowledge of the 
rightness and wrongness (Kartavyakartavyajianabhava) of 
action arising out of overwhelming desire]. Vidya is Atma 
which is the abode of all (Sarvasraya) as all things are one 
with It. This is Great (Mahan) as it is All-pervading 
(Vibhu). Upadesa (instruction 2.e. spiritual instruction) is 
(z.e. leads to) the removal of all attributes (Upadhi), Daksina 
(to the Guru) is (implies) inseparateness (Bhedashinyatvam) 
between the two (Guru and Sisya). Service (of the Guru) 
is (%.€. causes) steadfastness (Sthairya) of Self-knowledge. 
The fifteen Nityds are the fifteen lunar days (Tithis) in the 
evolution (Parinama) of Time. The five fingers are the five 
Elements (Paficabhttas). Their intimate connection with 
one another is (as appearing in Karamudra or Mudra made 
with the hands and fingers) indicative of the manifoldness 
(Prapaticata = lit, five-foldness) of the Atma. 

Vy. (24-25) which are ina wilfully disordered (Vyakulita) 
form to ensure secrecy give the meaning of the Bija (Hrim), 
of Lalita, which is the Rapa of the Devi. “H” stands for 
Prakasa, because it is (the Bija of) Akasa which is Sphuranat- 
maka, “R” which is (the Bija of) Agni means Devouring 
(Grasa) because Fire devours; “I,” is the Vimarsa (as it 
leads to oneness in the Supreme sense: Tadatmyapara- 
marthamelana). By the Bindu (M) is effected the Niphalana 
of Realisation, of oneness of the Sadhaka with these. 

In vv. 27-30 it is said that a Mantra of one letter is call- 
ed a Pinda, of two letters Kartari, of three to nine letters 
Bijaka, of 10-20 letters Mantraka, and one which exceeds 
this number is called a Mala. 

Vv. 31-33 show in how many different ways the Mantras 
can be arranged. A Mantra of three letters can be arranged 
in six ways, one of four letters in twenty-four, and 
80 On. 
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Vy. 34-43 show how the Mantras can be arranged in a 
Yantra. The commentary deals with this in very great 
detail. 

Vy. 44-45 contain six questions by the Devi (1) relating 
to the meaning of the five kinds of Mantras—as Sthula, 
Soksma and Para; (2) how the Sadhana of these Mantras 
can be adequately carried out; (3) wherein lies the in- 
efficacy of their Sadhana ; (4) how inefficacy may be rectified ; 
(5) what are the signs of the Siddha; (6) what is Siddhi. 

Vv. 46-48 state how for the ascertainment of the mean- 
ing of Mantras a diagram with fifty ‘ houses’ therein should 
be drawn for the purpose of placing therein each group of 
letters of the alphabet classified according to the Bhitas 
(Elements) to which they belong. 

Vy. 49-53 give the names of each of the ten letters in the 
five groups. The verses are in Vyakulitakgara or disordered 
form. Vv. 54-55 says that this is done to keep the names 
secret. The letters belonging to Air, (v. 49), Fire (v. 50), 
Harth (v. 51), Water (v. 52), Ether (v. 53) respectively are 
given in the verses stated. These verses have been set 
right though with some difficulty owing to incorrectness 
of the Text, 

V. 56 is also in Vyakulitakgara. The second half of the 
second line of the verse is indecipherable. In this and the 
following verse S‘iva says that the Degika (Guru) makes 
countless verses unintelligible to the ordinary reader. The 
commentator explains how these verses are to be read. 

Vv. 57-60 state how a Yantra may be drawn to enable 
the man versed in this Tantra and Vidya to attain the state 
of the Devata whose Sadhana he is doing. 

Vv. 62-63 say that Mantras are either cruel (Krira) or 
benevolent (Saumya) or they are mixed (Misra). This de- 

pends on the character of the letters they are composed of. 
Mantras in which the letters of Ether (Nabhah), Fire (Agni) 
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and Air (Vayu) are in excess are cruel. Mantras in which 
Earth (Bhu) and Water (Toya) letters are the greater in 
number are benevolent. 

In vy. 64-66 it is said that the meanings of Mantras are 
of three kinds. Updasakas also are of three kinds. The 
Siddhas know the oneness of Mantras with Para rising 
as they do through different stages such as Pasyanti and the 
like and returning again by the very nature of their oneness 
(Tadatmya) to Para. The Sadhyas seek to know the 
meanings of Mantras according to the rules of grammar 
and the like. The Sadhakas meditate on the identity in the 
Mantras of, on the one hand, the five Bhutas which are that 
which is denoted by speech (Vacya) and are aspects of 
Avyakta (Avyaktatmaka) with, on the other hand, the letters 
(Aksaras), which are that which denotes (Vacaka) as they 
are the Siaktis of Avyaktanada. 

Vv. 67-69 speak of the transcendental significance of 
Mantras (Mantra viryarh= Mantranam paramartha sva- 
rapam). By a knowledge of this, man becomes liberated 
whilst living (Jivan mukta). By a knowledge of this, 
Mantras may be made efficacious. Vy. 70-72 give the thirteen 
causes whereby a Mantra becomes inefficacious and vv. 73-75 
note the traits of a man who has attained Siddhi in Mantra. 
He neither hates nor is attached to anything greatly. He 
is neither over-sorrowful nor over-joyful. He is neither 
over-affectionate nor envious. He is not overcome by any 
calamity. He makes others happy and avoids giving pain. 
His body is merely a vehicle for his Self. He meddles not 
in the affairs of others. To him loss and gain are the same 
and he is always contented. He can enjoy a thing and yet 
give it away. Vv. 76-79 describe other powers of a man 
who is Mantra-siddha. It is here said that it is only aman 
of this kind who should do any rite (Prayoga). Vy. 80-83 
say that just as between men and men and Devas and 
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Devas there exists enmity—so also is it between Mantras 
and Mantras. It shows how such enmity arises and between 
what Mantras. Vv. 84-86 explain how owing to the fault 
of the Upasaka a Mantra may become inimical and if so 
how this evil can be remedied. Vv. 87-88 state how a Mantra 
may be made propitious. V. 89 gives direction about the 
making of amulets and v. 90 instructs as to how to use the 
same. Vy. 91-100 give the names of fifty Herbs (Osadhi) 
one for each of the fifty letters of the alphabet. These are 
classified in five groups of ten each. Each of such groups 
belongs to one of the five elements (Bhitas). 





CHAPTER XXXVI 


THE SIDDHA 


Tus is the last chapter. It begins with twenty questions 
(vv. 1-6) by the Devi. She asks Siva about (1) The true 


nature (Svaripa) of the sixteen Nityds, of S'iva himself, of. - 


Her own Self and of the other Devatas. (2) How the same 
can be known. (8) What is the form of the Universe 
(Kimakararh visvam). (4) What are the merits (Punyas) 
and demerits (Papas) of creatures. (5) How or by what 
acts are they caused. (6) What are the causes which lead 
to their being born. (7) What is Liberation, (Mukti). (8) 
What is the world of birth and death (Samsara). (9) Who 
gets Mukti. (10) What is the cause of bondage. (11) How 
is one liberated therefrom, (12) What is the root of Sarhsara. 
(13) What are the Tattvas. (14) What is intelligence (Dhi) 
(15) What are the Indriyas (Senses). (16) What are Pranas. 
(17) What is Jiva. (18) What is Para, (i.e., what is beyond 
Jiva). (19) What is Time (Kala) and (20) What are the 
planets (Graha). The Devi ends Her questions by asking 
that Her questions may be answered in a manner authorised 
by the Vedas, the (Dharma) S’astras, the Puranas and the 
Agamas. 

In vv. 7-10 S'iva says that though these matters are 
of a secret character He will yet answer Her questions 
clearly. By listening thereto and controlling the wild long- 
ings one will fully know one’s own true nature (Svasvariipa) 
and conquer the evil proclivities with which one is born and 
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thus participate in the true, pure, manifest and boundless 
Becoming. [Satya-suddha-sphutasesa-sphurattatma bhavet]. 
This is very secret and can be understood by the mercy of 
the Guru alone and should always and in every way be 
kept secret. 

In vv. 11 and first line of v. 12 he answers the first 
question. He says that—there is the knowledge (Jiana) of 
“This” and there is the knowledge (Jana) of ‘I”. The 
transcendent Knowledge (Jiana) which is Caitanya and 
wherein both these are united is My Body. [The commen- 
tator says that S'iva pervades the universe as its Conscious- 
ness (Caitanya), like heat in a bar of hot iron, in the bodies 
consisting of the Bhttas, the Indriyas etc.] “ This Body 
of Mine,” the text proceeds, “is the Caitanya of the sixteen 
Nityas, of Thee and of other beings.” 

The second line of v. 12 and v. 18 answer the second 
question. It is here said that by the annihilation of evil 
desires (Durvasana), the unchanging (Sthira) Atma mani- 
fests Itself. This Atma is eternal (Nitya), true and therefore 
without a second and great (Mahan .c., not limited by time 
and space). It may also be attained by means laid down in 
Nitya hridaya Tantra (i.e. Yogini-hridaya). V. 14 answers 
the 8rd question. Here Siva says :--Sabda and Buddhi are 
of two kinds transcendental (Paramartha-raipa) and non- 
transcendental (Aparamartha-ripa); the latter pervades 
truth and untruth. The universe therefore appears to be so. 
Siva answers the 4th question in the first line of v. 15 by 
saying “It is on account of the two-fold character of S'abda 
and Buddhi that creatures become virtuous and sinful. 
S'abda and Buddhi and the Prapaiica are the same in that 
which is true (Satya) and what is untrue”. 

In the second line of v. 15 and v. 16 He answers the 5th 
and 6th questions. He says: “‘ That the exercise or function- 

ing (Vyapara) of the senses (Indriyas) of a man who is 
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prompted by true Jaana is Punya. It is Papa when the mind 
takes that to be right which is not so. It is from the latter 
that various kinds of birth emanate.” In v. 17 He answers 
four questions. True knowledge (Yatharthye jfanam artha- 
nam) is Mukti. The reverse of this (Tadviparitata) is Samsrti 
(=Sarhsara). Liberation therefrom is by Buddhi. Desire 
is bondage. 

In v. 18 the 11th question is answered. It is here said 
that by the destruction of Karma effected by Vedhadiksa 
by the Guru and by his word of instructions (Ukti) and 
also by meditating thereon (Vimarga) is Liberation from 
bondage gained. In v. 19 the twelfth question is answered. 
The root (Kanda) of Samsrti (Sarhsara) is Non-discrimina- 
tion (Aviveka)—which is defined by the commentary to 
mean the absence of a true knowledge of the difference 
between the body (Deha) and Atma. This Aviveka, the Text 
says, is great for it pervades and rules all creation. 

V. 20 answers the thirteenth question. The Tattvas, 
it is said here, have been so called in all Tantras because 
they as Jiatri, Jiiana, Jnieya (Jnatr-jiana jieya mayani) 
are in all bodies. They are so, says the commentary, as 
they are manifestations of and are one with Caitanya 
(Caitanyasya tadatmyena sphuranatvat). 

The seventeen verses after this (vy. 21-37) in answering 
the 16th question describes the 107 qualities (Gunas) of 
Buddhi (Dbi) and how same are recognised. After saying 
Manas, Buddhi, Ahamkara and Citta are but different forms 
of Dhi the Text proceeds to give all the other different 
forms such as Sthula, Saksma and others. In v. 35 Siiva 
says: ‘That aspect which is Tvanmayi (S'aktimayi) is Dhi 
and that aspect which is Manmayi (Sivamayi) is Cit. [The 
commentator says that it is Dhi or Buddhi when Cit has 
apprehension (Upalabdhi) of objects. It may be compared 
to. fire actually seizing and consuming a piece of wood, 
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Cit is the state (of Consciousness) in which there is no such 
apprehension. It may be compared to fire not acting upon 
but latent in a piece of wood.] 

V. 88 answers the 15th question. The Indriyas, it is 
said here, are the five Bhttasaktis whereby the mind func- 
tions on such objects as it wishes. 

V. 89 answers the 16th, 17th and 18th questions. The 
different manifestations (Vijrrnbhana) of Caitanya caused 
by the action thereon of Buddhi and the five Bhitas are 
the Pranas (i.¢., the Vayus,—Prana, Apana, Samana, Vyana, 
Udana). Jiva is the witness thereof Tat-saksibhita) [The 
commentary says Jiva is that which goes not the way 
suggested by the body and senses (Deha and Indriya)]. 
Para is Tattva (Tattvatmaka) because Tat is Truth. [The 
commentary says that when Buddhi which in itself is 
apprehension of objects (Upalabdhi svarapini) knows that 
the body and the senses are not the Self and is not 
affected thereby and thus resumes its true nature—as it 
were a fire which does not burn—then it is called Paral. 

Vv. 40-47 answer the 19th question. Kala, it is said, 
possesses all the qualities above enumerated as regards 
Buddhi. Siva says: “ Whatever the two letters in the word 
Kala signify that is My Body. I cannot easily describe or 
show it to Thee, but will try to do so by illustration. Day 
succeeds night because of the movements by rotation of 
the sun, the moon and the other heavenly bodies. There- 

fore it is not right to speak of Time (Kala) as identical 
with night and day (Tanmayatarapath). Lava, Truti and 
other divisions of time are merely fractions of universal 
Time. The one nature (Rupa) of Kala is that Cit which 
has neither beginning nor end. Lava, Truti and the like 
are merely measures of (Anumiyate) Kala. That is the true 
nature (Svaraipa) of Kala, which is gained or known (Yat 
tu labhyate) by meditating thereon (Bhavanat) according 
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to the capacity of one’s intelligence (Svabuddhya). Nothing 
more can be said about this.”’ 

Vv. 48 and 49 answer the 20th question. The Grahas 
(Planets) are forms of Cit inseparate from Kala (Kalaprthag- 
rupacidripa). They go round and round at different times 
and in different places in continuous circles. By reason of 
this they make the Bhitas (Elements) and others, undergo 
many changes. These many variations appear as the uni- 
verse (Prapafica). It is by these Planets again that the 
Bhitas and their modifications are destroyed. 

In vv. 50-54 the Devi says: “ Lord though Thou hast 
answered my queries yet I have not gained. a complete 
knowledge of the universe (Prapaficatma-viveka).”’ Then 
She proceeds to ask twelve more questions. Who is born 
and who dies? Why is one born and why does he die? If 
the Jiva is of the formless omnipresent Atma, then how and 
where does it exist (Katham sthitih ?) How and where do 
Kala and Paramatma abide? Is it the Liberated or the 
others who are born? Where are the five Bhutas? Are 
they in the bodies (Dehesu) or outside them ? How does 
the Jiva enter the body and how does it leave the body ? 
To these Siva replies (vv. 55-56) that as a result of the 
actions (Karma-vipakatah) caused by the variety of Buddhi 
(Buddhivaividhyena) about which I have spoken both birth 
and death take place. [The commentator adds that the cause 
of birth and death (Jananamaranakaranam) of the Jiva is the 
Bgoism (Abhimana) that the body is the Self]. The relation 
petween Supreme (Para) and the Universe (Visva) is like 
fire in & piece of heated metal. Kala and Para are one with 
‘he other (Tadatmya). The Liberated (Muktah) never be- 
come Jivas on any account, nor are any born who have not 
previously been born (Apirvah). Buddhi makes its indivi- 
dualising impress on the form Jiva, just as a seal (Mudrika) 
makes its mark on a bit of beeswax (Madhucchista). 

8 
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The Text (vv. 59, 60) then deals with Earth, Water, 
‘Fire, Air and Ether, the last of which is all-pervading 
(Sarvaga) and one with Time (Kala-tadripyatah). They 
are in bodies. 

The coming (Agati) of the jiva (v. 61), into the body 
composed of the five Elements, is the result of the union 
-of the Viryas (Seeds), that is Sukra and Sonita of the father 
and mother. Their union (Tadatmyam sangatam) mani- 
fests as the individualised Cit. When, as in the case of the 
Siddhas, there is a cessation (Viramana) of that which 
produces the sense of I-ness (Ahamiti upalabdhih) which is 
the result of Prarabdhakarma, death is like sleep and there 
is no change when they leave the body. [The commentator 
says: By the Will (Svecchaya) of the impartite Cit (Ana- 
vacchinnacit), that which is the Svaripa of Buddhi which 
is apprehension (Upalabdhisvartipa) in bodies, becomes Jiva 
and goes out through the senses (Indriya-dvara bahirgata) 
and experiences (Anubhavati) the things of the Objective 
World (Visayam). This is the Wakeful State (Jagrada- 
vastha). When it detaches itself from the senses and re- 
maining in the heart experiences whatever is therein, it is 
said to be in a Dreamful State (Svapnavastha). When it 
detaches itself from the heart also and rests (Visramyati) 
in the Consciousness (Caitanya) which isthe Paramartha, 
it is said to be in a state of Dreamless Sleep (Susuptya- 
vastha). To the Siddha who is Citsvartipa, to whom birth 
and death are like the reflection of the Moon in water, the 
latter is therefore like dreamless sleep]. For they know 
the true relation of body and Self by the initiation 7.e., by 
Veda or Drg Diksa&) of the good Guru. In the case of the 
ordinary man, (Itara = Pamara), the Sadhyas and the Sadha- 
kas this is not so. [The commentary says that the Sadh- 
yas, though they are initiated by a good Guru (Sadguru- - 
katakse satyapi), are yet by reason of their propensities 
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occupied in ritual and averse from making any attempt to 
know the true nature of the body and the Atma. The 
Sadhakas although they, by the initiation of the Sadguru, 
have attained some apprehension of the Paramartha, are 
not fully rid of their natural propensities]. These three | 
classes only lose their attachment for the body when severed 
therefrom (by death). 

Death during the six months (vv. 65, 66) beginning 
with Pausa (mid December to mid January), between the 
8th day of the light ‘half of the lunar months and the 8th 
day of the dark half, indicates that the person so dying has 
gone upon a Good Path (Sugati). The Siddha has previ- 
ously (to death) been freed from (attachment to) the body, 
the senses and the mind and whenever, wherever, and 
howsoever he may leave the body he goes the Good Path, 
for he was liberated whilst living (Jivanmukta). 

In v. 67 the Devi asks: Lord, all creatures have bodies 
put why are their Buddhis so multiform? In v. 68 Siva 
says: The taste (Rasa) of water depends on the nature of 
the soil on which it-is. The same is the case with Buddhi. 
This again is the result of Karma. 

Vv. 69-71 state, that without the help of the Sadguru 
and one’s own efforts nothing can be gained. Through the 
aid of both, man realises his Svarapa. The Devi then 
(v. 72) asks: What is gained by the service of the Sadguru? 
Vy. 73-81 give in reply the forty-seven qualities acquired by 
the service of the Sadguru which produces Self-knowledge 
(Atmajfiana). Such a man looks upon all as himself (Abhi- 
ripya = Sarvatmabhava). He is free from all doubts in 
spite of conflicting Srutis. He is full of contentment as he 
has realized himself and has a feeling of his Completeness 
(Pariptrnata). He is always merciful and free from both at- 
tachment (Raga) and hatred (Dvesa). He is easily accessible 
and free from pride, and is self-controlled (Niyata-sila). He 
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is grateful. His concern is Truth and not the affairs of others. 
He is honest and humble (Arjava). He seeks not wealth. 
His attachment, to anything outside himself, is only to the 
extent necessary for the preservation of his body. He is free 
from procrastination and meanness and excessive longings. 

He does not indulge in idle converse and useless 
pursuits, nor in harmful enjoyment. He avoids the society 
of the deceitful. He delights in talking of the aims of 
humanity (Purusartha) and in thought of the same. It 
is not in him to take what belongs to another. He is 
full of faith (Astikya) and ever thinks of the world to 
come (Paraloka). He ig constantly engaged in worship- 
ping, singing hymns of praise of, and in conversation 
regarding the greatness (Vaibhava) of, the Devatas. He 
avoids sin and seeks merit.. He is indifferent to the praise 
and censure of others, and is free from all attachment. 
He desires nothing and is never agitated. He regrets 
nothing (Anaksepa or, if the variant reading Anapeksa 
be taken, he depends on no one or is free from partiality). 
He is always alert. He conceals nothing (the Agamas 
and the like) from the believers, but, does conceal them 
from the non-believers. He praises and upholds the Guru, 
the Vidya (Mantra), the Agamas and the customs. These 
are the signs of Siddhas. The ignorant calumniate them. 

Vv. 82-90 describe the daily practice of those who have 
realised the Atma (Atmavatarh). 

Vv. 91-96 explain how the Jivanmuktas who have re- 
alised the Atma do ritual worship. 

In vv. 97-99 Siva says: By a complete knowledge of this 
Tantra a man attains union with Thee (i.e., Sakti) and Me 
(Siva). It should not be communicated to a non-believer 
(Abhakta), who is not a disciple, to a hypocrite, to one who 
does wrong in secret, to one who does not beg for it, to an 
atheist (Nastika), nor to a covetous, proud, idle or sinful 
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man, or one who cannot keep asecret. It should not on 
any account be communicated for gain. 

In vy. 100 Siva says, that the man who worships in 
manner enjoined herein becomes one with Himself, that is, 
becomes Citsvaripa. 
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